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MANY RARE WORKS 
IN TOLENTINO SALE 


Italian Primitive Paintings and 
Bronzes, Tapestries and Other 


Objects at American Galleries 





The Tolentino collection of Italian and 
French Gothic and Renaissance works of 
art will be sold at the American Art 
Galleries, April 22 to 26 inclusive, at 
afternoon sessions. 

Chevalier Raoul Tolentino, 
brought the collection to New 
may be described as the chief propa- 
gandist of Italian art in America. This 
will be his sixth exhibition and sale of 
rare art works in this country. He 
acquired many of the objects in the col- 
lection with the aid of the 
expertization of Professor Giacomo de 
Nicola, the director of the Bargello 
Museum, Florence, who is the author of 
many works on Renaissance art. 

The beautiful embroidered velvets and 
Gothic tapestries were acquired from the 
Georges Seligman collection, Paris; 
furniture, bas-reliefs and primitive paint- 
ings, from the Fairfax Murray, London; 
the Princess Maddalena Belgioioso and 
Conte Vimercati, Milan; the Conte Oddi, 
Perugia; the Stroganoff, Rome, and the 
Bardini collections. 

There are over 900 objects in the 
collection now offered, and which will be 
put on exhibition April 17. Among them 
are over 100 works in forged iron of the 
Gothic and Renaissance periods. These 
were collected by Brunati, the poet and 
author, over a space of fifteen years. 
There are numerous types of chairs, 
tables and credenzes and cabinets which 
are illustrated in well-known works on 
Italian furniture, those of Dr. William 
Bode and others. Velvets, brocades, 
brocatelle, and needlework in fine colors 
will add to the beauty of the forthcom- 
ing exhibition. 

Among the most striking objects is a 
green-and-gold French room hanging of 
over 100 yards woven in exquisite drap 
dor, enriched in cut green-jade velvet 
with jardiniéres of rare blossoms sup- 
ported by facing rampant lions of 
archaic character within tasseled scrolled 
strap medallions surmounted by perched 
birds and tasseled canopies, flanked by 
kneeling figures. The cartoon for the 
hanging was executed by Jean Bérain. 

There is a polychromed stucco bas- 
relief by Luca della Robbia, engaging in 
its playful naturalistic feeling, which 
depicts the infant Saviour held in the 
arms of his mother. There are a number 
of rare primitive paintings of the Italian 
school Among these is a work by 
Filippino Lippi portraying two robed 
angels carrying stems of lilies and swing- 
ing their censers in the path of the 
descending dove of peace. Another 
painting of distinction is the fine “Pieta” 
by Marco de Palmezzano. The brilliant 
painter Filippo Mazzola, of Parma, is 
seen to great advantage in his rendering 
of the “Madonna and Child,” which came 


who 
York, 


from the Stroganoff collection. Other 
painters represented are Di Renni, 
Vivarini and Carpaccio, who painted 


the Petrarca which is included in the col- 
lection. 

Italian majolica and faience, ranging 
from the XVth century to the XVIIIth 
century include many rare specimens of 
Cafaggiolo, Urbino, Castel Durante and 
Castelli. Among the numerous Hispano- 
Moresque specimens is a fine placque of 
the XVth century with a peculiarly 
dainty radiance, with glistening gold 
reflets and passages of fine blue. It 
came from the Fairfax Murray collec- 
tion, London. 

ine authentic specimens of Gothic 
and Renaissance carved walnut furniture 
are included. There are rare types of 


ratina, Dantesque, Savonarola, Sga- 
ello, and innumerable beautiful needle- 
Work chairs, and over forty refectory 
tables. \ XVIth century Florentine 
Stogonal table has a rarely fine urn- 
shaped shaft, carved with arabesqued 
amorini masks. It was formerly in the 
Bardini lection. There is a fine wal- 
fut cabinet of the archaic XVth century 
Credenza, and Tuscan, Umbrian and other 
credenze \ bronze equestrian statue 
ot Emper Marcus Aurelius has a dis- 
tinction. is by the XIVth century 
; mbriar larete. Aurelius is seated on 
charger, his head uncovered and wear- 
mg a | toga over simple robes. 








ut this check should be 
> and duty of every artist. 
r is better than ever.”— 
r. Williams, East Cleveland, 








written | 





Cincinnati Collector Acquires Two Panels by Hans Memling 


“SAINT STEPHEN” 


Two panels by Hans Memling, repre- 
sentations of St. Christopher and of St. 
Stephen, have been sold by the Reinhardt 
Galleries to Edward W. Edwards, of 
Cincinnati. The panels, which are in 
superb condition, were in the collection 
of King William V of Holland, and 
passed by inheritance into the possession 
of the Grand Duke of Saxe-Weimar. 
Both are mentioned in Friedlander’s 
catalogue raisonné of the early Flemish 
artist’s work which appears as an appen- 





By HANS MEMLING 





dix to his volume, “Von Van Eyk bis 
3reughel.”’ The two companion panels 
to these, which also were in the private 
collection of King William V, are in the 
Louvre. 

There is less insistence on the river in 
the picture of St. Christopher than is 
usual in representations of the patron 
saint of ferrymen. The saint, bearing 
the Infant Saviour, is shown just stepping 
into the stream, the secondary interest 
of the composition being in the back- 





“SAINT CHRISTOPHER” By HANS MEMLING 


ground with a winding road leading up 
to a medieval castle. A curious incident 
of the scene is the figure of the monk 
leaning over a wall and holding a lantern 
as if to light the good saint’s way. 

The St. Stephen is a very handsome 
young man with thick, waving hair, who 
wears a dalmatic and holds some fruit 
in its folds. In this panel, as in the other, 
a winding road is in the background 
sloping up to a group of houses in the 
Italian style. 





PHILADELPHIA LIKES 


PICTURES OF NUDES 


For the Third Time in Four Years 
Popular Prize at the Academy 
Show Goes to Such a Painting 








PHILADELPHIA—The  “Phryne,” 
William McGregor Paxton nude, won 


the $250 Philadelphia popular prize 
awarded this year for the tenth time 
through the generosity of Edward Bok. 
It is the second time Mr. Paxton has 
won it and this year his full-length por- 
trait of his wife took fourth place as 
well. 

The winner led by a good margin the 
second choice, which was the mural 
designed for the Marines’ cafeteria in 
their headquarters here. The third choice 
was 
of little girls by Charles Hopkinson. 





“Ladies’ Chain,” an outdoor group | 


Memphis To Have - § 
Fine Arts Academy 


Building Is Donated and Plans 
Are Being Made for the Largest 
Art School South of Chicago 








MEMPHIS—Memphis will have the 
largest school of fine arts south of Chi- 
cago if plans being discussed by various 
persons and civic organizations should be 
carried out. The nucleus of the academy 
will be the Lee homestead, valued at 
$45,000, which has been offered as a 
gift by Miss Rosa Lee. 

The city government will be asked to 
appropriate $12,000 annually to equip and 


maintain the school. Endorsements of 


“Phryne” is the third nude in four | the plan have already been communicated 
years to receive the popular award, but|to Mayor Rowlett Paine by committees 
the accusation that it is due to the vote|from the Chamber of Commerce, the 


of school children lacks force when it is | 


considered that during the week of voting 
many women’s clubs and organizations 
from Pennsylvania, New 


Jersey and| 


Woman’s Club, and the Memphis Art 


| Association. 


The proposal was discussed by the 


Delaware attended the 119th Annual at|City Club and was presented to a score 


the Pennsylvania Academy of the Fine 
Arts where the paintings voted on are 
on view until the end of March. Six 
thousand ballots were distributed accord- 
ing to the Academy’s report. 

Last year a nude by Sidney E. Dick- 
inson was awarded the popular prize. 
The same picture received the largest 
number of votes at this year’s biennial 
in Washington. In Philadelphia last 
year students of the Academy were sus- 


pected of having brought about the result |the schools. 
: jare now enrolled. 


by stuffing the ballot boxes. —E. L. 


lof presidents of civic organizations at 


the Presidents’ Round Table Conference. 
The gift was prompted by the success 


lof the schools now being conducted by 
ithe Memphis Art Association and the 
|Nineteenth Century Club at the club’s 


home. Miss Lee is chairman of the art 
department of the Nineteenth Century 
Club and a member of the executive 
board of the Memphis Art Association. 
Miss Florence McIntyre is director of 
Approximately 110 pupils 





STUNNED BY LUXURY | 
IN ARTIST’S HOUSE 


Director Saint-Gaudens and Assis- 





egie Institute Meet a Surprise 


Homer Saint-Gaudens, director of fine 
arts of the Carnegie Institute, and his 


assistant, Edward Duff Balken, were 
making the rounds itt New York City 
last week to invite pictures for the forth- 
coming International exhibition. 

A celebrated Russian artist’s address 
on upper Fifth Ave. was given to the 
taxi driver and they soon found them- 
selves alighting under a port cochere at 
a handsome doorway. They were ging- 
erly admitted by a doorman in livery. 
The ceremony of relaying the announce- 
ment of their arrival from one lackey to 
another caused Mr. Saint-Gaudens to 
become irritated. To pass the time the 
director and his assistant stepped into 
an adjoining reception room and com- 
mented that “They certainly do things 
up well in apartment houses these days. 
Look at the tapestries, stained glass and 
porcelains (and in an aside) probably 
from New Jersey.” 

They were interrupted by an invitation 
to go to the elevator. Ascending to the 
top floor they found themselves in the 
handsomely appointed studio of the 
Russian artist, from whose work they 
had come to select a picture for the 
International. 

A young woman sitter who had been 
posing for her portrait remarked in the 
course of conversation that she thought 
it was very generous of Mrs. Otto Kahn 
to lend the top floor of her house for the 





artist's use. 


tant Director Balken of Carn- 


ANISFELD PICTURES 
OPULENT IN COLOR 


Leader of the Russian Invasion 
Returns with More Resounding 
Crescendoes of His Operatic Art 


The Reinhardt Galleries are now given 
over to the resounding crescendoes of the 
operatic art of Boris Anisfeld, the South- 
ern Slav whose chromatic pictures six 
years ago formed the advance guard of 
what has proved to be a veritable “Rus- 
sian invasion.” As he was first of the 
exiles—he came by way of Siberia and 
Japan—so he is perhaps most representa- 
tive of the Russian orientalism which 
has now become so familiar to Ameri- 
cans, and which has been so puzzling for 
them to understand that even now it is 
a moot question whether its effect on 
the Anglo-Saxon can ever be more than 
that simply of a gorgeous spectacle. 

For those who are not surfeited with 

Slavic opulence, undoubtedly the new 
Anisfeld show will contain a thrill. But 
how does the nature of the Anglo-Saxon 
react to these pictures as companions? 
Can one sit down and read or think in 
their presence? These are questions art 
lovers will have to answer for them- 
selves. However, there can be no gain- 
saying that the decorative work of Anis- 
feld is a glorious note with which to 
enliven certain chambers, such as ball 
rooms in the homes of the wealthy. 
_ Dr. Christian Brinton has written the 
introduction to the catalogue, and as us- 
ual is worth quoting. “It is an invigor- 
ating display,” he says, “rich in chro- 
matic variety, and replete with that es- 
sentially painter-like intent which always 
characterizes this art. In the work of 
Anisfeld meet and merge two distinctive 
esthetic strains, the Orient and the Oc- 
cident, the passionate, enigmatic East, 
the sumptuous pictorial legacy of the 
great painter-decorators of Venice, at 
the head of whom stands the princely 
Paolo Veronese.” 

“La Gitana” is one of the most color- 
ful of the larger compositions, its gipsy 
figure being an embodiment of romantic 
wickedness. “Garden of the Hesperides,” 
the largest of the pictures, is exuberantly 
conceived; its design is aided by the 
decorative use of nudes. “Autumn” is a 
glorious burst of gold and red, and 
“First Snow” is a satisfying realization 
of winter, made solitary by the absence 
of figures. Then there are such chro- 
matic compositions as “Orientale,” “Lot 
and Her Flock,” “Buddhist Legend,” 
“Rebekah at the Well,” painted all in 
red with mere notes of green, and “Gar- 
den of Eden,” opulent beyond dreams. 

In conclusion, and apropos of some- 
thing else, may one ask why in the in- 
troduction to the catalogue, Dr. Brinton 
is made to spell splendor s-p-l-e-n-d-o-u-r, 
color c-o-l-o-u-r and flavor f-l-a-v-o-u-r. 
The exhibition is being held on Fifth 
Ave. and not on New Bond St. 


A Ferargil Portrait Group 

The “Fifth Annual Portrait Group” 
at the Ferargil Galleries includes sixteen 
paintings by fifteen artists. Cecil Clarke 
Davis exhibits her portraits of Molla 
Mallory, the tennis star, and of Mrs. 
Cudahy. The other painters have only 
one each, admitting that E. A. Bell’s 
“Ideal Head” is a portrait in the sense 
that all the others are. Familiar through 
previous showing will be “Irving Cobb 
and His Daughter” by Wayman Adams; 
“Madame Bosnanska” by Abram Poole; 
Ernest Ipsen’s fine head of William G, 
Watt, the wood-engraver, and Orlando 
Rouland’s “Pierre Ledoux.” 

Charles W. Hawthorne’s contribution, 
a “Portrait in Green,” is marked by dig- 
nified’ reserve in its painting and its su- 
verb color; G. L. Nelson’s “Miss Molly 

acGlashan,” by its charm of subject 
and its high key; R. Sloan Bredin’s 
“Jean” in winter sport clothes, by its 
tender characterization of childhood’s 
seriousness, while Rosamond Tudor has 
much the same note in her “Portrait of a 
Boy.” 

The portraits will remain on view 
until April 9 and with them a group of 
six water colors by Mrs. E. W. Motley. 
These flower and fruit studies are painted 
with a sure command of the medium and 
admirable modeling, notably so in the 
picture of two luscious peaches on a 
leafed branch. 

Mahonri Young’s Water Colors 


The group of twenty-eight water 
colors by Mahonri Young in the Rehn 
Galleries are, in effect, the impressions 
of a voyage to France, a stay in Paris, 
and a return to Rockport and the ar- 
tist’s home in New Jersey. 

He shows studies of passengers read- 





ing or chatting from the depths of deck 
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ENGLISH FRENCH 


OLD SILVER 


XVIIIth Century Enamelled Gold Boxes 
and Miniatures 


Antique Diamond Jewels 


S. J. PHILLIPS 
113 New Bond Street, London, W. 1 
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Establisbed Fifty Years 


Newcomb Macklin & Co. 


PICTURE FRAME MAKERS 
233 Fifth Ave., New York 


DISTINGUISHED 
Modern HAND CARVED DESIGNS 
ANTIQUE REPRODUCTIONS 
SUPERIOR ‘TONES and FINISHES 
Extremely Moderate Prices 


STOCK FRAMES 


FOR OIL PAINTINGS 


ALWAYS ON HAND IN ALL REGU- 
LAR. SIZES FOR IMMEDIATE 
DELIVERY 
MAIL ORDERS 
Receive Prompt Individual Attention 
George A. McCoy, Manager 
Catalogues Sent Upon Request 


Art Gallery and Work Shop 





State & Kinzie Sts. Chicago, Ill. 
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LONDON: 


PARIS: 22 PLACE VENDOME 
MANCHESTER: 14 EXCHANGE STREET 





SONS 


PICTURES and DRAWINGS 
BY THE OLD MASTERS 


and 


ENGRAVINGS 
43, OLD BOND STREET, W. I. 
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P. & D. COLNAGHI & CO. 


(ESTABLISHED 1760) 


BY APPOINTMENT 


Paintings, Drawings, Engravings, 
Etchings, Lithographs, Woodcuts, 
by the Old and Modern Masters 


“GALLERIES: 
144-145-146, NEW BOND ST. 
LONDON, W. 1. 


Cable Address, Colnaghi, London 
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The Morant Gallery 


OLD MASTERS 


Early Italian and Flemish 
Primitives and 17th Century 
Dutch Masters 


33, Duke St., St. James’s, London, S.W. 1. 

















The Fine Art Society, Ltd. 


PAINTINGS and WATER COLOURS by 
LEADING BRITISH ARTISTS 


Publishers of the Etchings by 
Brancwin, STRANG, Seymour Haven 


Also Etchings by Zorn, etc. 
148 NEW BOND ST. LONDON, W.1 





Arthur Greatorex, Ltd 


Etchings, Mezzotints, Drawings 
Publishers of Etchings by 
Austen, Cain, Robertson, Warlow, etc. 
14Grafton St., BondSt. London, W.1. 








VISITORS to LONDON 


in this, the year of The British 
Empire Exhibition, should not 
fail to visit the Galleries of the 


EMPIRE PICTURE DEALING 
SYNDICATE, LTD. 


At 11, OLD BOND STREET, W. 


where they will find a most inter- 
esting collection of Old Masters, 
at prices ranging from £5 to £50 
maximum. 


These pictures have been obtained 
principally from private sources and 
are of wide range and excellent 
quality—Dutch, French, Spanish 
and British Schools. 


chairs under such clear skies as we like 
to think of at sea, and more animated 
groups on the steerage deck; sparkling 
views of Paris buildings and parks, here 
sometimes outlining his buildings with 
pen-and-ink; and even crisper, more ra- 
diant views in the streets and along the 
waterfront of Rockport. 

This sculptor-etcher’s facility in water 
color was never so charmingly expressed 
as in pictures he is showing here, which 
have the light easy touch of the British 
painters in this medium, yet a transpar- 
ency and a brilliancy in his wash they 
never achieve, the more sparkling atmos- 
phere of our country doubtless having 
not a little to do with this. It is a 
water color show of the first rank. 

Guy Wiggins at Milch’s 

Guy Wiggins is showing nineteen 
“Connecticut landscapes” at the Milch 
Galleries until April 5, although one is 
called a “Vermont Sugar Orchard” while 
“The Sapphire Brook” appears to be 
flowing through that Vermont valley 
which Willard Metcalf paints so often. 

There is no mistaking the Connecticut 
note, however, in “On Well Known 
Hills,” which suggests the country around 
Lyme where Mr. Wiggins makes his 
home. Most of his canvases are au- 
tumnal scenes, and this gives an effect of 
monotony to the exhibition in spite of 
the few winter scenes, such as the lovely 
“Early Snow,” with a green barn light- 
ened in tone by the veiling snow flakes, 
and the “Mantle of Winter” with its 
curving road and homely farmhouse and 
barns. Only twice does the heat of the 
springtime warm these landscapes, at its 
best in the “April Days” in which Mr. 
Wiggins envelops his second-growth trees 
with glowing light and air. 


Bolton Brown’s Lithographs 


FitzRoy Carrington is exhibiting a 
comprehensive group of lithographs by 
Bolton Brown until April 5, the forty-two 
prints including his landscapes, wood in- 
teriors with figures and figure studies. 
One of the proofs is a portrait of the ar- 
tist at work drawing on a stone that 
was made a few years ago by Ernest 
Watson of Pratt Institute. 

Many of the lithographs will be fa- 
miliar to those following Mr. Brown's 
work attentively, such as “The Lasher 
Place” and “The Pasture,” this last- 
named having been reproduced in Jnter- 
national Studio in November, 1923. The 
figure studies, such as “Model Crouch- 
ing” and “The Model Reads,” are in a 
less well-known vein in so far as ex- 
hibitions are concerned and are exquisite 
drawings as well as examples of printing. 
There are also portrait studies, including 
“Little A” and “Gertrude,” that show 
the variety of the artist’s interests as 
well as his facility in a form of art that 
he is making almost his own in this 
country. 


Biddle’s Water Colors 


George Biddle’s recent water colors, 
which are on view at Wildenstein’s, were 
painted last year in Paris and consist of 
flower subjects. In all but two examples 
he uses no background at all but lets 
his sensitively drawn blossoms stand 
quite on their own merits. 

Since Mr. Biddle is a sure draughts- 
man and since his color is transparent 
and subtile, his flowers gain rather than 
suffer by this method. In the method of 
space filling he is successful without 
seeming effort, giving a casual air to his 
arrangement of three lilies or sprays of 














iris. 





J. Goudstikker 


KALVERSTRAAT 


73 — AMSTERDAM 


FOUNDED 1845 


Pictures of 


All Periods 


CABLE : GOUDSTIKART, AMSTERDAM 











ANIMALS DEPICTED 
IN A STRONG EXHIBIT 


Sculptors’ Showing Is Particularly 
Good in the Annual Display 


Held at the Babcock Galleries 


The Animal Painters and Sculptors 
Society is holding its anual exhibition at 
the Babcock Galleries until April 5. The 
most striking thing about the exhibition 
is the strong showing made by the sculp- 
tor members, who come out in unusual 
force. 

A fine “Mountain Ram” is the work of 
Carl Rungius, who is also represented 
among the painters with an “Alaskan 
Moose.” Amory C. Siinons sends a sen- 
sitively modeled performing horse who 
balances on a ball, and Frederick G. R. 
Roth, a “Watch-dog” and an excellent 
head of a horse. 

In Mr. Clark’s group are seven wild 
animal types including large bronzes of 
an African black rhino and an African 
water buffalo. Charles R. Knight re- 
creates the distant past in ‘“‘Mammoths in 
the Snow,” and Paul Herzel portrays 
the attack of a tiger on a kiang, a kind 
of wild ass. Albert Stewart has a gray- 
blue hawk very suavely modeled, an 
“American Bison” is the work of Henry 
N. Moeller, and “Sketch of a Kid” that 
of Gertrude K. Lathrop. Laura Gardin 
Fraser's group contains two engaging 
puppies, and she also exhibits a case 
of animal medals executed for various 
clubs throughout the country. 

The paintings include several subjects 
by Henry R. Poore, among which are 
“Frosty Morning,” showing cows at a 
pool, and “In the Pasture,” whose sub- 
ject is a mare and her colt. G. Glenn 
Newell presents a striking painting of 
white cows in “Headed for Home,” and 
E. C. Volkert makes the afternoon si- 
esta of some fat porkers an affair of 
luminous color and spotted sunlight. Ma- 
tilda Browne sends a sympathetic version 
of an early morning visit of cows at a 
brook, while a portrait of a great Saint 
Bernard, “Horace,” is one of her most 
interesting studies in animal character. 

John E. Costigan’s painting of sheep 
is one of the most impressive of the large 
pictures, and Belmore Browne’s deer in 
a snowy forest one of the most easily 
remembered of the small ones. Frank 
Tenney Johnson sends “A _ Solitary 
Horseman,” which is a _ night scene, 
Carleton Wiggins a number of sheep pic- 
tures of which “The Three Oaks” has 
value as a landscape, and Max Hermann 
contributes “The Flock” and “Misty 
Morning” in which the interest is equally 
disposed between animals and their land- 
scape setting. 

Two at the Civic Club 

Lydia Bush-Brown is exhibiting silk 
murals and Josephine Nivison, a group 
of paintings at the Civic Club, 14 West 
12th St., until April 8. The murals are 
ingratiating in color and imaginative in 





' flower studies. 








"A Sunny April Morning” by Bottomley, R.B.A. 


For full particulars of 


Pictures of Finest Quality 
by 


Baird-Bottomley-Winter-Shaw 


apply o THE CARROLL GALLERY 
10, George St., Hanover Sq., London, W. 1, 
or U.S. A. and Canadian Representatives 
The Carroll Gallery, Ltd., Toronto, Canada 





design. A series representing the four 
elements, a ‘Pomegranate Dance” sug- 
gesting a Persian influence, and a design 
drawn from undersea motives of fish 
and coral show a variety of inspiration. 
One of the most pleasing subjects is 
“The Tropics” which is more than us- 
ually striking in the way the elements 
of the design are combined. 

Josephine Nivison is showing water- 
color landscapes, pictures of children in 
the same medium, and a few oils of 
boats. The landscapes are by far her 
best work and are distinctly good in 
their use of color. These are quite con- 
vincing in their disregard of local color 
for her preferred blue and violets. A 
landscape which shows a village on the 
slope of a green hill, and a study of a 
tree are among her best works. 





A Canadian at Arlington 

Mrs. Mary E. Dignam, of Toronto, is 
showing thirty of her paintings at the 
Arlington Galleries, chiefly landscapes 
with two flower studies for variety. This 
newcomer to the New York art world 
is a follower of the French rather than 
the British. traditions in painting. 

Her color sometimes suggests Renoir’s 
palette and her tree forms those of Diaz 
without in any degree being imitative. 
Mrs. Dignam is a realist to the core, the 
flaming reds of her maple trees in the 
autumn being vividly “like” as is the 
more sombre tones of her evergreens, 
the rugged strength she puts into this 
type of wood interior being reflected 
in her solidly painted, yet sonorous, 
Her white birches are all 
grace and delicacy, however, and are en- 
veloped with the clear air of the Cana- 
dian countryside in the late springtime. 
The picture will remain on view until 


April 12. 











The 
Bachstitz Gallery 


HIGH CLASS 
PAINTINGS 


of the Dutch, Italian, French, Eng- 
lish and Spanish 


OLD MASTERS 


Egyptian, Greek, Roman and other 
Antiquities 
Mohammedan Works of Art 
Ancient Tapestries 


THE ,HAGUE, HOLLAND, Surinamestraat 11 
Berlin: Tiergartenstrasse 8 


Representative in America, 
| Mr. P. Jackson Higgs, 
| 11 East 54th Street, New York. 




















MR. LEONARD PARTRIDGE 
begs to announce that he 
has entered into partnership 
with MR. BASIL DIGHTON 
and they have taken over the 
stock of Basil Dighton Ltd. 
on such terms that they can 
in many cases quote prices 
below costs. 


BASIL DIGHTON 


3, Savile Row, London,W. 1. 





CHARLES YOUNG 


ANTIQUES 
Works of Art 


107, Wigmore St., London, W. 1. 











THE LEICESTER GALLERIES 
Leicester Square - - LONDON 
ERNEST BROWN AND PHILLIPS, Props. 
Etchings by Whistler. Zorn. Meryon and other 
Masteis. Fine Drawings—Old and Modern 


Exhibitions of the Best Modern Art 











LEGGATT BROTHERS 


By appointment to H. M. King George V, 
His late Majesty King 2duard VII and 
Queen Victoria 
Pictures, Drawings & Engravings 
30, ST. JAMES’S ST., LONDON, S. W. 1 











GUTEKUNST & KLIPSTEIN 


Bern, Switzerland 
ORIGINAL ENGRAVINGS AND ETCHINGS BY 
Durer, Rembrandt and all Old Masters 
M. Bone, McBey, Cameron, S. Haden, 
Meryon, Whistler, Zorn, etc. 
Catalogues on A pplication. Telegrams: Artus- Bers 














HENRY J. BROWN 


(Late W. Lawson Peacock & Co.) 
Paintings, Drawings, Pastels 


THE RAEBURN GALLERY 


48 Duke Street, St. James’s, London, S. W. 1. 
Cable Address: Collective, Piccy, London 
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Pictures and Drawings 


by Marchand, Lotiron, Roger Fry, Matisse, 

Vaneeme Bell, Segonzac, Duncan Grant, | 

Moreau, Thérése Lessore and contemporary 
painters and the older schools. 


THE INDEPENDENT GALLERY 

















7a Grafton Street, London, W. 1. 


— 
on 


























Old Masters 


of the 


Early English School, Primitives of the Italian and Flemish 
Schools and 17th Century Dutch Paintings 
Exceptional opportunities of making private purchase from 
bistoric and family Collections of Genuine Examples by the 


Chief Masters in the above Schools can be afforded to 
Collectors and representatives of Museums 


by 


ARTHUR RUCK 
Galleries: 4, BERKELEY STREET, PICCADILLY, LONDON, 
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MILCH GALLERIES 


CONNECTICUT LANDSCAPES 
by 


Guy Wiggins, A.N.A. 


March 24th to April 5th 





NEW YORK 
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DUVEEN WILL BUILD 
A SARGENT GALLERY 


Wertheimer Portraits and Other 
Sargent Works to Be Housed 
in a Wing of the Tate Gallery 





Sir Joseph Duveen, of Duveen Broth- 
ers, is to build and present to the British 
nation a special wing to hold John S. 
Sargent’s portraits as an addition to the 
for modern art which he gave 
since and which 
is now in course of construction in Lon- 
don. This latest gift of Sir Joseph's 
has been accepted by the British govern- 
ment. 

This new Sargent gallery, which is to 
be incorporated in the modern art section 
of the Tate Gallery, is the result of a 
plan Sir Joseph has had in mind for 
some time and which he decided on defi- 
nitely last summer while the controversy 
was raging in London over the hanging 
of Sargent’s Wertheimer portraits in the 
National Gallery. 

A special cable to The Sun says that 
the paintings already selected to hang in 
the new gallery will include the Wert- 
heimer family portraits now in the 
National Gallery, the standing figure of 
Lord Ribblesdale, presented to Great 
Britain some time since by Sir Joseph, 
and the portrait of Ellen Terry as Lady 
Macbeth. It is hoped, of course, that 
other Sargents owned in England will 
be presented to the gallery. 

Sir Joseph Duveen also is pla anning to 
use one of the four galleries he is add- 
ing to the Tate Gallery as a room to be 
devoted to showing paintings by modern 
American artists. He intends suggest- 
ing that American works owned in 
Great Britain be brought together in the 
new wing he is erecting, these includ- 
ing canvases by such men as _ Inness, 
Winslow Homer and Whistler. 


gallery 
to England some time 








To be sold by auction at 


C. G. BOERNER’S 


Auction Rooms, Leipzig 
May 19th to May 23rd, 1924 


Choice Engravings by Great Masters 
of the 15th to the 18th Centuries 
Including 
the Important Collection of Valuable 
OLD ITALIAN ENGRAVINGS 
the Property of Geheimrat Dr. Ehlers 
of Goettingen 
and Long Series of Engraved Portraits 
byFamousFrench@ English Engravers 
of the 17th and 18th Centuries 


from the Collection of the late 
M. von Romer, Leipzig 


Duplicates of several Public 
Collections 





Rare specimens of Campagnola, Francia, Man- 
tegna, Mocetto, Montagna, Raimondi, Rosex da 
Modena, etc. 
A notable Collection of Line Engravings and 
Mezzotints by and after Bartolozzi, Drevet, Ede- 
linck, Lawrence, Masson, Nanteuil, Reynolds, 
Rowlandson, J. R. Smith, Watson. 





Fine copies of Altdorfer, the Beham, Diirer, Urs 
Graf, Jamnitzer, Meckenem, Ostade, ‘Rembrandr, 
Schongauer, Zasinger. 





pichly illustrated catalogues may be had from 
C. G. Boerner, 26, Universitatsstrasse 26, Leipzig. 


Price 4 Marks. 











BROOKLYN MUSEUM 
SHOWS NEW WORKS 





Paintings and Sculpture Recently 
Acquired Are on View—Early 
American Portraits Included 





The Brooklyn Museum has arranged a 
special exhibition consisting of paintings 
and sculpture acquired within the last 
few months either by purchase or gift. 

The water colors by American artists 
are by far the most distinguished part 
of the exhibition, including three hand- 
some subjects by Childe Hassam from 
the Isles of Shoals, a still-life of fruit 
by Charles Demuth, “Boy with Cows” 
by John E. Costigan, “Surf” by Sandor 
Bernath, “Gulls” by the late Dudley My- 
gatt, “Bermuda” by Owen Merton, 
“Campers, Bathing at Night,” by “Pop” 
Hart, “The Mansard Roof” by Edward 
Hopper, “The North Country” by How- 
ard Giles, “Jersey Shore in Winter” by 
Sybil Walker, some flower subjects by 
[Isabel Whitney and five impressions of 
Soissons by Joseph Pennell. 

Early American art is represented in 
a portrait of Elizabeth Rothmaler by 
Jeremiah Theus, painted in 1757 at 
Charleston, S. C. This has both viva- 
city and convincingness. There are also 
a portrait of a man by John Neagle and 
a head of a woman by Charles Elliott. 
Three modern oils are John Sloan’s 
“Haymarket,” “The Sand Cart” by 
George Bellows, and “Basque Fisher- 
men” by Claggett Wilson. 

The French section is varied, includ- 
ing oils by Henri Deziré, C. L. Jaulme 
and Emile Bernard, and water colors 
by Ziem, Joudelet, H. Gazan, ee 
Boutet de Monvel, Jacques Brissaud, 

M. Le Petit and Jean Leleu- oe 
and a series of animals by Henri De- 
luermo. 

The sculptures include a bronze vul- 
ture by Borga and a “Girl Weeping” by 
the same artist, a bronze head of a child 
by Morel, a bronze statuette of a slave 
by Lamourdedieu, a terra-cotta figure by 
Bucher, and a bronze figure entitled “The 
Jaker” by Gaston Brouquet. There is 
also a decorative monkey in white faience 
by Louise Ochse. 


Scandinavian Artists of This 
Country Form a National Society 


A group of Scandinavian artists called 
together by Birger Sandzén and Trygve 
Hammer met at the Waldorf-Astoria on 
the night of March 25 to form an organi- 
zation to be called the Society of Scan- 
dinavian Artists of America. 

Painters, sculptors, mural artists, and 
decorators will be included in the new 
group, which promises to have a mem- 
bership of at least fifty well-known 
artists throughout the country. The 
society proposes to hold exhibitions and 
otherwise make the American public 
more familiar with Scandinavian art as 
well as to aid in bringing its members 
into a closer relationship. 

Officers elected included Martinus An- 
derson, president; Trygve Hammer, 
Sigurd Skou, Birger Sandzén and Da- 
vid Edstrom, vice presidents; Karl Nel- 
son, treasurer; J. M. Swanson, Karl 
Larsson, Oscar Carlsson, secretaries. 
The board of directors includes the of- 
ficers Johannes Morton, Karl Johnson, 
Fred Anderson, Mrs. Walter Ufer, 
George Lober, J. Olaf Oloson and Lars 
Hoftrup. It is planned to hold the so- 
ciety’s first show in December. 








HARMAN& LAMBERT 


Established in Coventr7 Street 
During Three Centuries 





BY APPOINTMENT 


DEALERS IN ANTIQUE 
SILVER 
JEWELLERY 


OLD SHEFFIELD PLATE 
ETC. 


177, NEW BOND STREET, 


LONDON, W. I. 














PAINTINGS 
TAPESTRIES 


PARIS 








DUVEEN BROTHERS 


PORCELAINS 
OBJETS @’ART 


NEW YORK 

















Collector Acquires a Beautiful Garber 





“SOLESBURY HILLS” 


Sold by the Grand Central 


By DANIEL GARBER 


Art Galleries to a well known collector. 





LOTTERY TO BUILD 
BERLIN MUSEUMS 





Plan Presented to the Reichstag 
to Raise Funds in This Way 
Edifices 


to Complete Several 





BERLIN—A proposition presented to 
both chambers of the Reichstag suggests 
the plan of a lottery in order to raise 
the necessary funds for the completion of 
the new museum buildings in Berlin. 
Having recovered from the first shock 
of this suggestion, one is compelled to 
admit that this seems to throw open a 
feasible means of solving this urgent 
question, 

The financial situation of the country 
is such that for an unlimited period there 
will hardly be a chance to obtain the 
8,000,000 gold marks for the completion 
of the buildings. Considering the fact 
that priceless objects are being packed up 
in boxes, the whole civilized world being 
deprived of enjoying art objects like the 
Pergamos altarpiece, and many unique 
pieces of Asiatic art, any expedient 
ought to be accepted. —F, T. 





National Gallery Invites Von Bode 


BERLIN—Wilhelm von Bode and 
Otto von Falke have been invited to a 
banquet to be given by the National 
Gallery in London on the occasion of 
the centennial jubilee of the foundation 
of the Gallery. 





VISITORS INCREASE 
AT SARGENT SHOW 


Average Daily Attendance Causes 
of Closing Date— 
Many Come from Out of Town 


Extension 





for daily attendance at the 
Sargent show at the Grand Central Gal- 
leries continue to increase as the exhi- 
bition lengthens. On the date originally 
set for the closing of the show, March 
22, the attendance ran up to 4,000, the 
largest number on any one day since the 
opening private view. A _ feature of 
March 22 was the visit to the galleries 
of 100 students from the Pennsylvania 
Academy of the Fine Arts who came 
from Philadelphia solely to see the Sar- 
gent paintings. 

From an average daily attendance of 
1,400 up to March 15, the average has 
increased to 1,800 in the past two weeks. 
There has been a notably larger number 
of visitors during the morning hours, 
art lovers who evidently thought they 
could escape the afternoon crush by 
coming early. The proportion of visitors 
from out of town is very much larger 
than at the average New York exhi- 
bition, literally hundreds of them coming 
from Boston, with many others from 
Philadelphia and cities farther West. 

The extension of the time for closing 
the exhibition until April 6 is justified 
by the larger attendance. On the two 
Sundays remaining the Grand Central 
Galleries will be open from 9 A. M. 


Records 





DAVES TIRUERE G 


Established 1870 
39 Pearl Street, New York City 


Facilitate 
Foreign Shipments 


Works of Art, Antiques, Paint- 
ings and General Merchandise 
promptly dispatched and 
cleared, Our offices in all parts 
of the world enable prompt and 
effective results. 


Ask the Advertisers in this Paper 
About Our Service 


cuctten Freight Contractors and Forward- 
reight Brokers, Marine Insurance, 
Customs Brokers, Storage. 


Cable Address 


Phone 
Bowling Green 7960 Spedition 














XVIkeh, XVIII & Early XTXth Century 


PEWTER 


Phone: Padd. 6336 A. FYNDE 
3minutes from Baker 16 Park Road, Regent's Park 
Street Stations London, N.W.1 














RARE STAMPS 


are my Specialty. 
Selections willingly sent on approval 
T. ALLEN 


‘*Craigard”’ Blake Hall Rd., Wanstead 
London. E. IL, England 














PICTURES 


BY 


OLD MASTERS 


NICOLAS MAES (1032-1093) 


Paul Bottenwieser 
NOW LOCATED AT 


Anderson Galleries 


489 Park Ave. New York 














iE 





THE SPANISH 











XVIith CENTURY 
PERSIAN & SPANISH RUGS 


GOTHIC & RENAISSANCE TAPESTRIES 


VELVETS & EMBROIDERIES 
PRIMITIVE PICTURES 


(LIONEL HARRIS, Proprietor) 


50, CONDUIT STREET, LONDON, W. 1. | 


ART GALLERY 




















ANTIQUE 
ARMOUR anp WEAPONS 


SWORDS POLEARMS 
PISTOLS INDIAN 
GUNS ARMS 





CROMWELLIAN ARMOUR 
FENTON & SONS, Lrp. 
11, NEW OXFORD ST. 
LONDON 
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Chinese 


Works 








of Art 


Our new and fully illustrated Catalogue 
mailed post free 


- SPINK & SON, LT». 


5, 6 & 7 KING ST., ST. JAMES’S, LONDON 
FOUNDED 1772 






































National 
Association 
of 
Portrait 
Painters 


April 1—15 inclusive 





WowARD YOUNG 


GALLERIES 


634 Fifth Avenue 


opposite St. Patrick’s Cathedral 


NEW YORK 
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Established 1846 


M. KNOEDLER & CO. 


556-558 Fifth Avenue, New York 


FEARON 





PAINTINGS 


AND 


DRAWINGS 


By the Old and Modern Masters 





oo “ 


Exhibition of Paintings 
by 


ALBERT BESNARD 


March 31st—April 12th 


SCULPTURE 
JO DAVIDSON 
GALLERIES 


INCORPORATED 
25 West 54th Street 











15 Old Bond Street 
LONDON 


17 Place Vendome 
PARIS 











THREE COLLECTIONS 
BRING $68,390 TOTAL 





Lhermitte’s Works Sell for High- 
est Prices in McHie, Emery 
and Wakeman Art Collection), 





Three pictures by Lhermitte brought | ° 
the highest prices at the sale on the 
evening of March 19 at the American Art 
Galleries. The collections at auction 
were those of Mrs. Sidmon McHie, the 
late Charles G. Emery, the late Stephen 
H. Wakeman, and a number of works 
from other sources were also sold. 

Lhermitte’s “The Wayfarers” brought 
the top prcie, $11,500, and it and “The 
Harvesters” by the same artist, at $8,500, 
were purchased by G. H. Walker. Lher- 
mitte’s “Washerwoman on the Marne: 
End of May, 1910,” was bought by Fred 
P, Salton, agent, for $8,000. The next 
highest price, $5,900, was paid by the 

ohn Levy Galleries ‘for a landscape by 


urphy. The total of the sale was 
$68,390. Other sales of more than $100 
each were: 
5—*Portrait of an Old Lady,” by Ernest 
Schmitz; J. M. Bloch.......sesseeeees $650 
6—“Head of an Old Man,” by Ernst 
Schmitz; Fred P. Salton, ee ee 6 
7—Apple Blossoms,” by Henry Siddons 
Mowbray, N.A.; Bit MR eat, ctype $130 


9—‘Pleasures of Age,”’ by C. Kronberger; 
Schultheis Galleries $180 

12—-Landscape, by J. Francis Murphy, Milch 
Galleries $700 


Tee eee ee eee eee eee eee eee 


17—“At the Wiptierres," by milio 
Sanchez-Perrier; Mrs. a | Spry $ 
20—“A Sunn Shas} in Outer. by J 
Francis Murphy; Seaman, 
MEE co c.pecsvecsewrcteccdcccccccsece $1,600 
21—"Off for the Hunt by W. Velten; 
EA. i, nines we bvdd 6 caseccesnee 180 
een , by Wyant; Balfour 5S. 
Ph as SRS SE eee ey POT err ey Te Tey 180 
at White Bonnet,’’ by Henry Mosler; 
eS SS SS br Pe ree $220 
“The White Parrot,”’ by Don Raimondo 
de Madrazo; J. B. es oa dam 1 
27—“Striking a Light,” by Etienne Prosper 
Berne-Bellecour ; Herman \ ee ae eee . 
28—“The puns Touch,” by Jean Georges 
SM, MEMOS 6 wib 45053 ceeroces 00 
31—“The Halt for Rest,’’ by Cesare Detti; 
W. Fredericks SOR Rae $120 


S. 
32—*“Dogs,”’ by Charles Olivier de 
SPEIRS) cas dpE de ebervesssdiee 


33,—“Scheherazaie by Henry Siddons Mow- 


bray ; hE Os os 6a he Phils $235 
38—"A vom Morning in Holland: River 

Maas,” F unner; William 

Cras tps 60-69 Peesds be cseessess $120 
39—* ‘Pitching Hay,” by Julien ee 


48._-“Consoletion ee Sg Physical,” 


Cesare Detti; T. F. Walsh............. 175 
Ps “a Hurrying Stee.” by James G. 

Tyler; B. Austin Cheney........--..-- $44 
5i—"River and City at Sunset,” ‘by George 

H. McCord, A.N.A.; M. Tannenbaum. . $100 
52—“Spiritual Welfare,” by Carl Goebel ; 

EY MEMEUUIOD ©, icc cceccs cvsceess $15 
55—“River and Reflections,” by Hippolyte 

Camille De'py; John Levy Galleries... .$130 


56—*“‘A Halt for Coffee,”” by Tomas Moragas; 
Si EES. odes penseeeetenves $360 

57—‘Watching the Spinner,” by A. Glisenti; 
Balfour S. Craib $110 


58—“Un Matin,” by Marie Collaert; E. 
OM Ee eck ania 5 45d > 09's 600 00-0960, $100 
60—"Appie Blossoms,” by Arthur Parton 
N.A.; W. W. Seaman, SOEs «ebb oo 6 6 160 
61—Landscape, by Auguste Pointelin; N. 
re Sd anes b's ois oko» $140 
64—"‘The Draughtsman,” by Max Gaisser; 
Schultheis Galleries ........seeseeeee- 
66—“Going Fishing on a Gray Day,” wy 
Paul Desire Trouillebert; Mrs. E. , 
EN Wks eas oneedeedemere cre 150 
67—“Homeward from a Fishing Trip,” by 
Paul Desire Trouillebert; Clapp and 
TE Tod's Soeete as PEW eso e205 500506 $2 
68—“‘Morning, Loch Tay, Perthshire,” by 
W. Watson; S. W. Fredricks Py Kaen web hie $800 
69—“Ville sur une Riviére,” by J. Lepine; 
EINE ob» 05.00.64 b4 06 be 00sreevece $6 


70—“Greek Girls on the Seashore.” by Leon 
A. Brideman, N.A.; Alfred W. Rooven. .$130 
71i—“‘Landscape with Figure,” by Leon 
Richet;. Clapp and Graham............. $150 
72—‘“Palazzo Contarini, Venice,” b 
Richard Unterberger; J. C. Kennedy.... 
73—‘‘Landing the Fish,” by J. N. Ten Kate; 
William Branchi . 
74—"‘Home of the Bobolinks,” by Adam 
Emory Albright; Balfour . Creal, veusd $200 
75—“On the Blue Deep,” : 


2 = | SSeS Serres 220 
76—“‘Stormy Day at Sea,” by Gustave 
Ceereet: A. W. Jenkin®........cccecss $450 
77—*Girl and Flowers,” by Eastman John- 
“Se Se rere 
78—“Apple Orchard,” by Emil Carlsen 
i MEN wed pecbcdccccssiccseee 
79—"“Scheveningen,” by Louis Eugene 
Boudin; Kraushaar Galleries........... $510 
80—‘“‘Venice,” by Felix Ziem; Arlington 
PT). Js cebGnceheae be Cv sccccches 1,90 
81—Landscape, by Alexander H. Wyant; 
Dr. Rosenbach ...0cccvccsccscccccss $1,850 
82—“Landscape with Figure: The Water 
Carrier,” by Paul Desire Trouillebert; 
G. H. MON drkhs von e 6 0688-60 000 use $500 
83—“Landscape with Figures,” by George 
Inness; W. W. ras agent........ $2, 
84—“On the River,” Paul Desire Trouille- 
bert: George F. Noghen es kewbe aseon8 $525 
85—“Evening, Yoch Goil, Argyleshire,” by 
W. Watson; Fred P. Satton, agent...... $500 





86 “Gray November Days,” by Bruce 
Crane;; Milch Galleries. ......sccccces $9 
87——L andscape, by J. Francis Murphy; John 
La EES ck bbe oGi edo cte cece e <3 $5,900 
88—“An Arab Reconnoitring Party,” by 
— Schreyer; Wertemeyer. . . .$3,000 


89.—“‘Landscape with Figures,”’ by Corot; 
$600 



















122—-Four silk monks’ cloth curtains and two —a 
movmaress Snee...m. CC. Vaibeccccsscceces $215 

125—Four silk Armure portieres; Mrs. W. G. 
DR) (eee sinccehs be bane w a aes $105 

126—Six blue silk poeperen:; Broadway Art GOLD CHMIDT ALLE 
aac: Ek ce ek eneaas scans $130 


193—Filet and Gothi " lace banqueting cloth 
7 4 INC. 






















Do SED ; oan 0,0 tnekbets 0bcenbeae a rena aes nageans; Mrs. ~~ a 7088 
90—“Lady Irwin of Temple  Mewsom e centerpieces an welve 
“ all ’ , .... * i Se SRR $210 
yereag ing agent... by see x 196—Embroidered linen and filet lace ban- OLD WORKS OF ART 
91-~"tien ‘Wervenate* te. heen daamtiln potas cloth and twenty-four napkins; P INTINGS BY 
. DEON Ws UTARDOR, 6c cccccssvcecceconsece $520 
oo ae G. H. Va oe ttteees ,50 197—Embroidered _ banquetin cloth and A OLD MASTERS 
o i Way farers,’ by Lhermitte Me H. tweive napkins; Mrs. E. Maupai....... $160 
tS 6a Pe bed beers oe eke o 4 cae 11,500 | 199—-Filet and nee Gothic lace cur 

o«<~ “Washerwoman on the Marne: End of anne Miss 7. aa Seen ca > <s39s x pene 673 FIF T H AVENUE, NEW YORK 
Yay, 1910,” by Lhermitte; Fred P. 328—Two carved mahogany four-post beds, 

i ME cae ves phen ees cahscene dee $8,000 erty American style; Mrs. D. [ENTRANCE IN 53d STREET) 

94—“Arabs at a Gallop,” b Adolphe POMGOROE cc cc ccccccccccsccoesccevcene $340 
Schreyer; M. Knoedler & Co... wien $2,100 344—"Portrait of a Man,” contemporary CORP ONT -Ote- Sines Sanne. We. 

95—"Reconnoitring on the Mountains,” by Dutch school (after Rembrandt); W. KAISERSTRASSE 15 VICTORIASTRASSE 35 
Jan V. Chelminski; M. Knoedler & Co. .$350 Coriell aw ehibes sah oud sct Send so 068 it $270 

96—“The Overhan “ T ag el ’ 346—Set of dining room chairs, French 
Trouillebert ; sing pen by = wee ; Pongiosence period; AL H. Dey, ieee. $350 

ke FA ha fades 55—Carvec oa chiming cloc ules 

97—"‘Julia by the River: Twilight, by Mu ll $310 

Danie! Ridgway Knight; S. J. Moore. .$1,400 | 374 «Nd AE lid le RE ots a ad 7 ° Y 5 
aa ; 2 , 374—S Aubusson tapestry carved and j 5 . April 3, 5, afternoons—lItalian antiques from 
oo. Reels a by P. meee ed suite, Louis XV _ style; W. eh is New York Auction Sales the caligetion ‘a's Villoresi, comprising 
> 2 MLOMALL. «see reerececers DO, DIRE ccc rcccccceccccevesecens 1,450 y " " works of the XVII and XVIII cen- 

99—“‘Her Bouquet,” by Baldomero Galofre; 382-378 (sold together)—Parcel gilded walnut AMERICAN ART GALLERIES turies. On view April 1. 

Le,” Be ESN 5.40 a 's0 5% bs'c e 00-008 $200] baby grand piano (by Steinway) and bench; (Madison Avenue, 56th to 57th Street) April 10, 11, 12, foto —Part II of the 
101—*‘Bridges and Cathedral Heights,” attrib- W. H. Day, agent.......-r.seeeeeees $2,700 April 10, 11 and 12, afternoons—The Benguiat Spanish art collection of the XIV century to 
uted to Turner; T. Wertemeyer......... $160 = bets oe Fest W. H. Day, cont. eve collection of sumptuous velvets, rich em- the XVIII, Montellori Brothers, proprietors, 
: 7 —Persian si prayer rug; pe broideries, cloth-of-gold brocades, and broca- 768 Madison Ave. On view Apri 
JOHN QUINN LIBRARY Minassian ....esesseceeereeserceesees + $280 telles, Italian, Spanish, French ‘and English oT AS = 

Anderson Galleries, March 18, 19, 20—Part V|404—Floral Khorassan carpet; P. J. Ste- | of the XVI,’ XVII and XVIII centuries; FUAEA ARE AUS TION ROOMS 
of John Quinn’s library. Total, $34,373.20; } Vem ..-.seeeresceerseees eoseccarccoces $365 thirty Gothic and Renaissance tapestries, in- (S East 59th St.) 
grand total, $226,351.85. The more important | 405--Rose medallioned Persian ope. cluding six in gold and silver, and a royal} April 2, 3, 4, 5, afternoons—Combination 
items: Martin Beck veugeteeetsereesereeses e$ 450 palace needlework suite. On view from painting and home-furnishing sales from a 

9046—"‘New Arabian Nights,” by Robert 406—Mille-fleurs Kermansha_ carpet; John. April 5. private collector's estate; European aaa 
Louis Stevenson; T. J. Gannon........ $235 an M, rdalli mal «6Goerevan. ¢ arpet; A. $650 April 9 and 10, afternoons and_ evenings; American paintings, etchings, mezzotints, 

9118—Autographed letter to Robert Alan M. Duffie edallionec sorevan carpe $425 April 11, afternoon The William Gates col- i garden pieces, etc. On view 
‘ en eS MEE Ce he yuh ytsb oe ss bs eeves svorveeses is st a : March 31. 
ony SR ce Mlneemanse 1PM tae a ade Atanas naan dn pon ay S Wear sok Goanel WALPOLE GALLERIES 
as. ° B DONS... eee er eeeeecees $ W. H. Day, agent.....-.ceesecccosens pra Aris hr pene as 
9121—Autographed letters to Robert Alan M. 409—Kermanshaw mille-fleurs carpet; Martin | — Va view from April 5. * (12 West 48th Street) 
Stevenson, by Robert Louis Stevenson; ST SE SEE aA ae ee $3,340 | April 22, 23, 24, 25, and 26, afternoons—The | March 31, morning and afternoon -Objects of 
D. E. Gould ........cceeeecccseeees++$2301410—Old Shiraz carpet; Seidlitz & Van | Raoul Tolentino collection of Italian and art sold to close an estate, including rugs, 
9122—-Unpublished autographed letters to NE ee ce Say Shel wd BA OS RAC Od BO ORK OS $325 | me Maggs ose seted -— moe A hag poo fans, necklaces of Russian jade and _ topaz, 
° ‘phates de + > Dé res, stucc orks ella . << alban abe 
teens th ‘: oY oh $40 STANISLAS GORSKI’S COLLECTION Robbia, and wrought-iron works. On view Catness pottery, ete. 

9123 A i Gh wae ohh eh ie Anderson Galleries, March 28, 1924—The pri- from April 18. ~_ —— 
ie 5 ot. — ied awe 3 Robert Alan M. vate library of the late Stanislas Gorski. : . - 

Stevenson, by Robert Louis Stevenson; | Total, $4,311.45. The more important items: | Fs gy scan Ateneo Jewelry Stock of Theodore 

me : 7 Regia OA: 188— The Life and Adventures of Martin (Park Avenue and 59th Street) es , 

9125—-Autographed letters to Robert Alan Chuzzlewit,” by Charles Dickens; J. F. | March 28 and 29, afternoons—Collections of B. Starr Will Go at Auction 
~ ernane by Robert Louis Stevenson ; Drake, AME, conesccsesseses ee $107.50 Mrs. E. S. Benjamin and_Azeez Khayat, sc : . : 

912 4 20U Pe eae LAGS Folge $260 191—‘“‘The Battle of Life, by Charles comprising ancient glass, Tanagra figures, S. G. Rains will conduct his first sale 
ine —Autographed letters to Robert Alan M. eee M8 eee eee $137.50 Egyptian antiquities. since going into business for himself in 
a by Robert Louis Stevenson ; : 207—““A Tale of Two Cities,” by Chi ae _| March 31, April 1, afternoons—Private library , 5% . 4 a selt 
H. SNE RG Soe on welds d's 0d bk eee 0 Diclsens: Brentano's .....cccseccccces shed of the late Frank E. Woodward, of Wellesley the roof garden of the Ritz-Carlton Ho- 

9127—-Autographed letters to Robert Alan Me 429-—The Sacred Books of the East,”’ F. Hills, Mass., including Americana, genealogy tel when he will sell at auction the en- 
ae by obert Louis Stevenson; Max Muller, editor; Dauber & Pine, Ee. $165] and general literature. oo tire stock of tl he ere 

9129—U upublished pp AT CHARLES H, MARSHALL’S LIBRARY | April 1, evening—Marion H. Collamer collec te nyt - ae ee OC Cheodore B. 
Robert Alan M. Stevenson; > Anderson Galleries, March ~ Books from the tion of Currier & Ives and American and Starr, Inc., at twenty-two sessions from 
at lig Re I ee a ae $230| library, of Charles H. Marshall. Total; English sporting prints _|April 2 to 14 inclusive. There will be 

9130—Autographed letter to Robert Alan M. SNiza7S nee more lemortent seme: April 2 and 3, afternoons—Collection _ of 
Stevenson, by Robert Louis Stevenson; 197—"‘The New and _ Hitherto Unfigured Americana, including MS., autographs and two sessions each of these week days, 
oy yf oP opel eaten 330 ogg wedi a". es Malt libeecy “3250 a its. +! on view. , ; morning and afternoon. 

9132—‘‘Monmouth,” vy i I c S April 3 an , evenings—Etchings, drawings . ° 
pene evenates D . a 198—"“A Monograph of the »,Phasianidae, o | and color prints from three collections and Among the articles of jewelry are 

9546—A Collection of four autographed let- eit Bo ag ee “y Daniel S300 | 4.2%, “state. On view March 30. pearl necklaces, diamonds, bracelets of 
ters by A. C. Swinburne; order........ $260 on 3 on Mia i i ep Reape hdl : April 4 and 5, afternoons—The entire Chinese | ame alds bies, sz i i 

9962—Original MS. of “In the Shadow ‘of —_——_—___—- collection of Edward G. Getz, including porce emeralds, rubie 5» sapphires and diam- 
Me ait” ” by John M. Synge; alter Rosenbach ‘Becks Dramatic Works lains, potteries, jades, etc. On view now. onds; rings, wrist and sautoir watches, 

0971—"The’ Piayboy of the’ Wesicen World". | LONDON—Dr. Rosenbach, who has CLARKE'S AUCTION RooMS | mesh. bags, earrings, cufflinks, gol 


by John M. Synge; C. J. Sullivan...... $750 
10017—“‘Poems,” by John B. Tabb; J. F. 
OE SE a en ae $175 


10164—“‘Songs  Wing-to-Wing,” by Francis 
Thompson ; a, , MO See a thee s $295 
10165—"‘Songs Wing-to-Wing,” by Francis 
sponges _. te Si Ree 5 
10379—"Tudor Translations,” by George * 
Trevel yaa SE TMD bis veandne cease 
10499—Original autograph manuscript = 
Paul Verlaine; J. Wolf ae eee $2 
10869—“‘The Gentle Art of Making Ene- 
mies,’ by James McNeill Whistler; Wal- 
one SON ae a n.a's a, 0.0 40 y8 eke th ke $100 
906—‘‘Leaves of Grass,” by Walt Whit- 
Poa TOSS Serer $160 


11060—“Vera”: A Drama in a prologue in 


come parts, by Oscar Wilde; Walter M. 
Se WES RREME bOOC 00.00 0's.cneee ees « 110 

11073-—"Intentions,* by Oscar Wilde; T. 
SIRS a er ae eres 375 


11087—Typewritten manuscript of “Salome,” 


by Oscar Wilde; Bucks Row Book Shop $200 
11095—“‘The Sphinx,” by Oscar Wilde: 
Rosenbach Company ...............0:; $i 
11181—The works of Oscar Wilde; Ga- 
NENT BGs Vico b'G bb Ua 00 0 Fos 0050 bb $1 
11339—*“Mosada,”” a dramatic poem, by Wil- 
liam Butler Yeats; Walter M. Hill..... $260 
11340—‘‘Mosada,” a a poem, ay Wil- 
liam Butler Yeats; J. F “~. . Inc.. oy ies 
11401—“Is the Order of the R. & 
to remain a Magical Onder by Willian 
Re > A a Oe 140 


11429—Original MS. of “The Hour Glass.” 
by William B. Yeats; J. F. Drake, Inc.. 
11430—“The Hour Giass:” a morality, ‘by 
William Butler Yeats; J. F. D 
11512—Original auto raph MS. : 
Synge and the Ireland of His Time,” by 
William Butler Yeats; W. M. Hill..... $380 
11564—“‘The Wild Swans at Coole,” by 
William Butler Yeats; S. Jackson...... $250 
11607—“Blake and his Illustrations to the 
Divine Comedy,” by William Butler Yeats; 
Brick Row Books Shop................ $220 
11610—“A Revival of Irish Literature,” b 
—. Butler Yeats; Brick Row Boo 


ES ar are eee $180 
1 1660--Orig inal MS. of “Le Capitaine 

Burle,” by Emile Zola; XVIII Century 

BN MES Scag tinh owetwenavcesccebeand $400 


McHIE FURNISHINGS SOLD 
American Art Association, March 19 and 20— 
Carved and gilded Louis X VI Aubusson suite, 
carved oak furniture, dinner and tea service, 
from the collection of Mrs. Sidmon McHie. 





Total, $27,600. The more important items: 
34—Twelve royal Berlin Rembrandt plates; 
oe 65 AY erie $280 
36---Decorated Minton service; Mrs. M. 
ORM ao ee ee bese deer cdb ch ccassce - -$145 
57—Large dinner service of Rogers’ triple 
- ee ere: $1 
~Twenty-four sterling silver champagne 
pate ee EE ah code ncctentmana $168 


. * (42 Fast 58th Street) 

arrived in London, is making special ~—" a eae Enslish ot ‘ 
25 ( « — 

search for XVIIIth century French pub-| “art ranging from XVI oonthey eg 2 


jewelry and novelties in the same pre- 
cious metal. Silver and plate will also 





lications as well as for old English] century, the property of Julian Halford, Esq.;|@ included with many tea __ services, 
playbills and works relating to the furniture, - porcelains, tapestries, nae, ete, bowls, plates, flatware, novelties and 

a 4 ane 4 a > ( ye ronze a ruerre, ormeriy . ° ° 
drama. The chief object of his visit is, the property of Portugal’s president. On view trophy cups. The sessions will begin 





of course, the Britwell sale at Sotheby’s. from March 20. 


at 10.30 A. M. and 2 P. M. 





10 BE SOLD WEDNESDAY AND THURSDAY EVENINGS 
APRIL 2 AND 3, AT 8:15 O’CLOCK 
TAT THE 


AMERICAN ART GALLERIES 
VALUABLE OIL PAINTINGS 


BY MASTERS OF THE 


AMERICAN, ENGLISH, FRENCH, SPANISH, ITALIAN, 
RUSSIAN AND GERMAN SCHOOLS 





PROPERTY{|JOF CHARLES B. LAWSON, THE LATE 
LATHAM A. FISH OF NEW YORK CITY 
AND OTHER OWNERS 


ON VIEW BEGINNING SATURDAY, MARCH 29, FROM 
9 A.M. TO 6 P.M., SUNDAY FROM 2 TO 5 P.M. 





'fSALES CONDUCTED BY MR. OTTO BERNET AND MR. H.H. PARKE Aye 


An 
AMERICAN ART ASS'N, Inc, MANAGERS (ge 
MADISON AVENUE, 56th TO 57th STREET 
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A California Landscape by Frances Keffer 





“MISSION VALLEY” 


A feature in the exhibit of Seven 


Women 
purple 
lracteristh 


valley backed 1 
charmingly cl 


big sweep f 


FERARGIL GALLERIES 
TO MOVE TO 57TH ST. 


Well-Known Dealers to Join the 
General Trend Toward the New 
Art District After Ist of May 


The new lerargil Galleries will be lo 
cated at 37 East 57th St., on the ground 
gallery. 
s, 20x40, 
and two smaller 20x20, and the business 
of the Ferargil Studio at 24 East 49th 
St. will with the art gal- 
leries now operating at 607 Fifth Ave 
The enlarged quarters will have am- 
ple space to show the paintings of great 
\merican artists, and also sculpture and 
fine art in wood and wrought metals and 
other tectonic arts, making a more or 
less comprehensive exhibit of art in 
\merica at their new galleries in the 
‘Old Bond Street of New York.” 


floor, together with a lower 


There will be two main galleric 


be combined 


Painters at the 
mountain ranges the artist has painted a picture 
of our 





By FRANCES KEFFER 


Ainslie Galleries In the 


western country. 


MUST PAY FOR NUDE 


DESPITE ITS REALISM 


Baltimore Court Renders a Deci- 


sion in Favor of 
Against Owners of a 


BALTIMORI 


ism, according to a decision in a 
court. And the artist who paints a pic- 
ture should be paid whether or 


purchasers decide it is 
be exhibited. 
Andrew J. 


too 


Century,” a study in the nude, was 
judged to be worth $250, the contract Roland Knoedler is giving a reception 
price, in a verdict rendered in Judgejin honor of Albert Besnard, director of 


Duke Bond’s court on March 18. 
artist brought suit against 
Theatre Co. for payment 
ture, which the company had 


on the ground that 


an Artist and 


Theatre 


\ nude is a nude, and 
is a work of art regardless of its real 
local 


not the 
realistic to 


Kaster’s picture, “Atop the 


The 
the Century 
for the pic 
ordered 
from him and then refused to pay for 
it was too realistic 
for exhibition Ls kbs Os 


“OPEN STUDIO” WEEK 


Federation of Women’s Clubs 
Sponsors the Affair—A $1,000 
Prize in May Will Be a Result 
LOS ANGELES—From March 24 to 

31 Los Angeles is holding “Open Studio 

Week,” under the auspices of the Ameri- 

can Federation of Women’s. Clubs. 

Wide-spread interest in the movement is 

due to Mrs. Kathryn Leighton, chair- 

man of art for Los Angeles district, 
who suggested this variant of the na- 
tional “Buy a Picture Week.” 

A list of the artists’ studios has been 
printed and distributed for the use of 
the public, both resident and visiting 
thus making it easy to use this oppor- 
tunity of satisfying one’s curiosity or 
one’s sincere desire to come into closet 
contact with Angeles artists and 
other artists who have 
come here during the past few years 
from all parts of the world. The art 
galleries will have special exhibits also 
at this time but the main activity will 


Los 


also the many 


be this effort to become better acquainted 
with the artists and their work on their 
wih ground. 


Through Mrs. Leighton’s efforts a spe- 
cial purchase prize will be offered at thi 
exhibition of “Selected Work by West 
ern Painters” to be held in May at Los 
\ngeles Museum. The prize is con 
tributed by the 180 clubs in Los Angeles 
district of the federation and is re 
stricted to California painters The 
amount is $1,000 and the artist whose 
picture is selected is at liberty to accept 
or reject the amount offered. This prize 


will be awarded by a special jury of 
club women from five pictures selected 
as the best by the jury of awards of the 
exhib-tion. EK. B 


A Reception for Besnard 


the Ecole des Beaux Arts, tomorrow af 
‘ternoon (Sunday) to open the exhibition 
of Besnard’s works at the Kroedler Gal 
leries. The artist, who is to represent | 
France on the international jury of | 








larrived on the Berengaria. 
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LOS ANGELES HAS it 
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IMPORTANT ART SALE AT THE 


ANDERSON GALLERIES 


[MITCHELL KENNERLEY, PrResipEnt] 


THE ENTIRE 
CHINESE COLLECTION 


MR. EDWARD G. GETZ 


NEW YORK CITY 
ANTIQUE PORCELAINS, POTTERIES, JADES, 
CRYSTALS, GLASS, LAMPS, SNUFF BOTTLES, 
TEXTILES, SHOW-CASES, ETC., ETC. 
MANY RARE AND SUPERB PIECES 


@.To be sold Friday, Saturday afternoons, April 4, 5, at 2.30 


Ca -- * 





SALES CONDUCTED BY MR. F. A. CHAPMAN AND MR. A. N. BADE 











|award at Carnegie Institute, has just | bition will be open to the public on Mon- 
The exhi-|day, and simultaneously a group of the 











“Sl this cre By J. ALDEN WEIR 

This work, displayed at the galleries of M. A. Newhouse & Son, St. Louis, is said to 

he the last still life Weir painted. It ts declared by Emil Carlsen, the acknowledged 
authority on Weir's work, to be a most representative example, 








painter’s etchings and drawings will be 
shown at the Keppel Galleries. 














Lot 114. An Eliza- Lot 106. An 
ethan Salt Cellar. Elizabethan Salt 
Exeter, 1682. Cellar. 1599 

















Lot 94. A Charles I 


Salt Cellar. 1626. Circa. 


Which will be sold by Auction by 

Messrs. CHRISTIE, MANSON & WOODS 
at their Great Rooms, 8, KING STREET, ST. JAMES’S SQUARE, LONDON, S. W. 1. 
On Tuesday, May 6th and Wednesday, May 7th, 1924 


’ ; P : . _ r r . , P 2 : . >) 4 - : -_ » >o > 
Catalogues may be had of the Auctioneers or consulted at the offices of THe Art News, 49 West 45th Street, New York, or at their agents in Boston, | hiladelphia, etc. (I or addresses, see page 6.) 


Lot 133. The Rodney Cup. 
1500. 


The Renowned Collection of Silversmith’s Work 
formed by the late The Right Hon. Lord Swaythling, being a part of 


The Swaythling Heirlooms 


(‘The Collection has recently been exhibited at the Victoria & Albert Museum, South Kensington London) 





Lot 132 
A Tudor Cup. 
1500. 





Lot 125. Lot 100. A set 


Mary Tankard. 
1556 


A Queen 
of 3 James IJ 
Steeple Cups. 1611. 
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MR. M’VEIGH EXPLAINS 
Mr. Blake McVeigh, publicity man for 
the Goldwyn Pictures Corporation, in a 





statement made to THe Arr News has 
assumed all responsibility for the pro- 
mulgation of the news that the Cleve- 
land Museum of Art paid “between 
$60,000 and $65,000" for Winslow | 
Homer’s “Early Morning After Storm 
at Sea.” He has asserted that, acting as 
a “tipster,” he gave the story out to the | 
newspapers, expecting them to pay him | 
for the tip. He added that, if successful | 


in getting it printed, he expected to | ¢: 


obtain jobs of publicity from New York | 
art dealers. 


the knowledge of Mr. Frank M. Rehn, 
having obtained his material from a third 
person. He also told the editor of THe 
Art News that he wrote the paragraph 
on the back of the photographs contain- 
ing the phrase “for a sum estimated 

$65,000” without Mr. Rehn’s consent. 

This statement, voluntarily made to 
the editor, completely removes every 
element of blame from Mr. Rehn, and 
Tue Art News takes pleasure in 
announcing to its readers. This pleasure 
is all the greater because Mr. Rehn has 
for so many years enjoyed the highest 
esteem of the art world. 

The whole incident is a 
commentary on American journalism. 
The average city editor can see no 
interest in an “art story” unless a price 
record is broken or some other sensa- 
tional feature comes to light. But times 
are changing, and some day there will 
be so much popular interest in art that 
news to be printed will not have to be 
seasoned with sensation. 


so 


significant 


SIGNS OFF OUR ROADS 
The week ending March 16, 1924, 
one to be marked in the fight to remove 
the disfiguring roadside signs, for in that 
week the Standard Oil Company began 
wrecking and burning 1,600 of its out- 


is 


door advertising signs along the high- 
ways of the Northwestern states. The 
guiding principle in this wholesale and | 


wholesome destruction was that wherever 
a sign mars the landscape, down it comes. 

On top of news from Seattle 
comes a statement from Herbert L. 
Pratt, vice president of the Standard 
Oil, that with directors of 


such 


several 


company he proposes making a tour of | 


the roads of New York state in the next 
few weeks with a similar 
addition, the company 

agents throughout New 
report on the sign question 
feature is that although many 
company’s sign contracts have from a 


object. In 
has asked its 
England to 

A striking 


of the 


| at 


He further asserts that he bas 
sent out the tip to the city editors without | 


| years ; 





| 


the | 


}annual auction at the 


THE ART NEWS 


Saturday, March 29, 1924 








GRIP 


year to eighteen months to run, it pro- | 


poses to abrogate these at its own 


expense. 


Those who have fought the long fight | 


against these disgraceful blots on the 
landscape may feel mightily encouraged. 
its imitators; and 
successful a 
Standard 


be 


Success always has 
highly 


as the 


business 
Oil takes 
hoped that 


when so 
organization 
such action it 


an may 


others will be induced to follow. 


AMERICAN ART 
One of the most important effects of 
the Sargent the Grand 
Central Galleries is that it has done much 
to revive interest in American art, what- 
ever differences of opinion there may be 
The 


BOOMING 


exhibition in 


as to Sargent’s place as an artist. 


| Sargent show may be taken as the fore- 


renasence of our native 
which to 


additional 


runner of a 
painting in particular, 
least three striking 
festations next year in connection with 
the centenary of the, National Academy 
of Design and also th: at of the birth of 


have 
mani- 


18 


reorge Inne Ss. 
Already the National 
the way towards next year’s celebra- 
tion by ornamental shields, bearing the 
date 1825, which are used as part of the 
in the 
to 
are 


Academy is pav- 


decorations of the current show 
Fine Arts building. 
include at least 


bound to carry 


Its centenary is 
features that 

interest 
his 


two 
the 
and 


on 
Sargent paintings. 


to 


ened by 


These are comprise 
in the hundred 
will include the 


first seventy-five 


National Academician 
years. The 
work of the men of the 
of the 


first show 


the second, men of the 
quarter century. 

Probably both exhibitions will be made 
up from the “diploma” works presented 
by the artists election Acad- 
emicians. The general understanding is 
that any case in which this work is | 
not canvas 
will be Those 
who 
“diploma” 
Club _ last 


on as 
in 
fairly representative, a fine 
borrowed for the show. 
the of 

paintings at the Union League 
must have been 
impressed with the resources of the 
National Academy. It many 
fine works that it has no adequate means 


saw exhibition 
season 


possesses 


of showing in its makeshift headquarters 


109th St. 
at least one 


at Amsterdam Ave. and 
That there is to be 
centennial exhibition next year is told in 
our news columns, the Macbeth Galleries 
having planned to hold such show in 
March, 1925, unless the Metropolitan 
Museum of Art has such a feature. It 
would be a proper thing for the Metro- 
politan to do and it is gracious of Mr. 
Macbeth and_ his 
originated the idea, to be willing to step 
favor of the public gallery. 


Inness 


associates, 


aside in 
Artists 
of Women 


Auction by Women 
The National Association 
Painters and Sculptors will hold their 
i f National Arts Club 
on the evenings of April 14 and 16. The 


exhibition will open to the public on 
April 3. G, Glenn Newell and J. P. 
Carrington will act as auctioneers. Fifty 


per cent of the proceeds will be applied 


to a building fund for a permanent home | 


for the organization. 





“THE OF WINTER” By WILLIAM H. JR 
One of the pictures in the big exhibition of the artist's work which 
open at the Knoedler Galleries on Monday 


reawak- | 


last 


\cademy 


having | 


to Open Monday 


SINGER, 











OBITUARY 




















ALFRED WILLIAM STRUTT 

Alfred William Strutt, A.R.E., R.C.A., 
|died in a London hospital at the age of 
68. He for two and a half 
years, to paint a miniature 
picture Doll House 
before his of William 
Strutt, R.B.C, F.Z.S., and the fourth 
generation of artists of that name, he 
was born in New Zealand and spent his 


had been ill 
but was able 

the Queen’s 
death. The 


fc r 


son 


early years in Australia. He was best 
known as an animal, figure, and land- 
scape painter, but he also made a repu- 


tation by his portrait painting, etchings, 


and work in oil, water color and pastel 
Since 1877 he had exhibited fifty-one 
pictures at the Royal Academy, and was 
|also an exhibitor at the Paris Salon, 
and in the Colonies. Many of Mr. | 
Strutt’s pictures were of the anecdotal 


and subject kind which is always popular. 


; FERNAND CORMON 
l‘ernand Corman, the painter, was killed 


by a taxicab as he was crossing the] 
| street outside his studio in Paris. One 
of the principal exponents of the tra 
| ditional academic schools of France, he 
|exhibited huge canvases at the Salons, 
| generally treating classical subjects or 
| scenes taken from mythology. He was 


79 years old 


—. “ La 
(heodore Victor 
painter, died suddenly 
in Gloucester. He was 
|holm fifty-six years ago, 


VALENKAMPH 

Carl Valenkamph, 
of heart failure 
born in Stock- 
and had lived 





| 
| 


| three-quarters life size. 





Country Club Buys Araff La 





“TREE TAPESTRY—OZARK MOUNTAINS” By CARL R. KRAFFT 

















This page tl work, which was exhibited at the National Academy of Design's winter 
rhibiti in December, 1922, has recently been pure hased for the permanent collec- 
tion of "the South Shore Country Club, of Chicago It has been exhibited also at 
Cieveland, St. Louis and at the Art Institute of Chicago. 
excelled in marine paintings, landscapes a | 
and snow scenes, = 
‘He had exhibited at the Boston Art {| STUDIO NOTES 
Club many times and had many pictures 
on exhibition in Boston, New York and §&® — 
other large cities, < < peeK ; f 
ne ol ne —— and only a week \gnes Richmond has gone to Wash- 
vetore his death went to Boston and | jno _ reeks’ visi 
a we : ington for a two weeks’ visit during the 
made arrangements for an exhibition at time of the exhibition at the Art Center 


Doll Gallery 


Thayer's Portrait of His Wife 
and Child Goes to Providence 
\bbott H. Thayer’s double 

called “Mother and Child” has been sold 

by the Macbeth Galleries to the Rhode 

Island School of Design for its perma- 


& Richards’ 


portrait 


nent collection. The canvas, which was 
No. 62 in the catalogue of the Thayer 
memorial exhibition in the Metropolitan 
Museum, was painted in Peekskill in 


1886 and represents Thayer's first wife, 


land his son Gerald at two years of age. 


The in the portrait are about 

Their faces are 
marked by that grave air always asso- 
ciated with this artist’s portraits or ideal 
|heads. The picture is recognized as one 
lof Thayer’ s finest works in portraiture. 


[he price paid was not made public. 


figures 


Paintings Left by George Gould 


\n inventory of the estate of the late 
George J. Gould was filed at Trenton, 
N. J. Among the personal property 
were paintings, including one of the 
Duchess of Marlborough by Reynolds, 
valued at $25,000; one of the Duchess | 


of Beaufort by Hoppner, valued at 
$15,000, and a portrait of Richard Brins- 
ley Sheridan by Romney, valued at 


anghe lin Gloucester for twenty-five years. He | $10,000, 
two exhibitions, | ; 


made up of a single work each by every | 


Portraiture That Becomes Decoration 


| 
| 


“PORTRAIT” 
The decorative quality of Mr. 
} im 





| 


| 





By LEO KATZ 


Katz's portraits reflects his training and special interest 
decorative mural work, 


;on 


IJ. J. 


| recent portraits she played the harp. 


by herseif and her husband, Winthrop 
furney. Mr. Turney will go to Wash. 
ington next week. 


Ikrnest D. Roth has sailed for Europe 
He will spend most of the summer 
painting and etching in Italy. 

Andrew T. Schwartz is busy painting 
five mural panels representing the money 
changers of five ancient empires for 4 
bank in Kansas City. 

Zella de Milhau gave a talk on etching 
with a demonstration at the Pen and 
Brush on March 17. 

Marjorie Conant has gone to Europ 
to paint during the summer. 

Daniel Chester French returned from 
Bermuda last week to finish his memoria 
to George White, which will be erected 
in the Public Gardens at the corner of 
Arlington and Beacon Sts., Boston. 


is 


Augustus Lukeman enlarging the 
statue of the aviator which is to be 
erected to the aviators who lost. their 


lives during the war. The memorial will 
be the gift to the nation of Mrs. Louis 
Bennett as a memorial to her son and his 


| associates of the war. 


Katz 


Leo 


will hold an exhibition in 
Washington early in May. Mr. Katz has 
recently finished a number of portraits 
of prominent people in New York, 


among them being Mrs. B. S. Morgan, 


Mrs. Roosevelt Dick, Mrs. Arthur Sachs, 
Mrs. Archipenko, wife of the sculptor, 
and Prof. Schick, the leading child 


specialist from Vienna. 


The Brooklyn Museum of Arts and 
Sciences has acquired by gift from 
Frank Babbott a X1Vth century Rus- 


sian-Byzantine panel painting of Christ. 
The painting was sold by the Ehrich 
Galleries and is the 24th work to be 
placed in 30 museums of this country by 


ithe firm. 


C. Harry Allis, who spent eleven 
'months painting in the West Indies, will 
|be in New York in April. He will go 
to the West Indies again in May. He # 
represented in the present National 
Academy show by a picture entitled 
“Church Plaza at Ponce, Porto Rico, 
which has been well commented upon. 

Orlando Rouland has just completed 4 
full-length portrait of Mrs, Charles 
Wellington Rand, of California. Before 
|leaving his summer studio last Novembet 
Mr. Rouland organized the Marblehead 


| Arts .Association. 
Oscar Anderson has been painting 
during the winter at Gloucester. Hi 


studio overlooks the harbor, of which he 


has painted many views. 


Siegfried and Mrs. Wagner, the ob- 
ject of whose American trip has bee 
to create a guaranty fund to revive the 
Bayreuth Festivals, sailed for home 
March 27. They visited many Ameri- 
can museums. They were entertaiM 
several occasions at the studs 0 
Pfister, painter, who is a life-long 
| friend of Mr. Wagner. 


C. Arnold Slade has just returned 
| Truro, Mass., from Chicago, where ® 
went to paint a portrait of Frankie 
Lounsburg, Jr. He will exhibit at 


Anderson Galleries in Chicago April 1 to 
15. 


Violet B. Wenner entertained at “ 
studio, 21 East 57th St., a group ° 
friends, including painters, authors and 
musicians, The baroness is an accom 
plished harpist besides being a portrait 
painter, and after showing some 0 
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MODERN MASTERS 
SOLD IN GERMANY 


Pictures by Monet, Pissarro and 
Others in a Frankfort Auction— 
Prices for Autographs Rising 


FRANKFORT--At an _ auction at 
Bangel’s a picture by Renoir, “Girl 
Doing Her Hair,” realized 29,000 gold 
marks. For a Monet, “Boating Party,” 
4,500 was paid. A landscape by Rous- 
seau sold for 4,200. Pissarro’s “Farm,” 
5,000; a Corot, “Pond,” 4,000; a Dau- 
bigny, 4,200. A picture by Schreyer, 
5,500; one by A. Braith, 6,000, and a 
Corinth, 4,000. 





BERLIN—The prices for autographs 
shows a rising tendency. At Henrici’s a 
page from an album by Kant realized 
1,500 gold marks, a letter by Schubert, 
1,450 and one page of Goethe’s hand- 
writing, 1,060; Schiller’s letter to Korner, 
705; a page of an album by Goethe with 


eight verses, 700. An_ extraordinary 
price was 710 for three pages by the 
hand of Goethe’s sweetheart, “Lilli” 


(Elise von Tiirkheim). A pen-and-ink 
drawing by the poet brought 600 gold 
marks. 

An auction of books at Perl’s resulted 
in the sale of the first edition of Duret’s 
“Histoire des Peintres Impressionistes” 
(1906) for 210, translated into German 
(1909), 124; the “Faust,” Druglin print 
(1904), 170; Goethe’s “Gotz” with etch- 
ings by L. Corinth (1921-22), 480. 

Next month at Lepke’s will be sold 
the collection of the late Mr. and Mrs. 
G. de Poulton Nicholson, who resided in 
Germany. The feature piece is an excel- 
lent picture by Ten Borch representing 
a young lady in a red velvet bodice 
before her dressing table. The maid, in 
a brown-yellowish dress, stands behind 
her. The picture is remarkably well 
preserved and evinces the richness and 
luminosity of Ter Borch’s palette. Other 
items are a landscape by Breughel with 
figures by H. van Balen, a canvas by 
Pieter de Grebber, an example of 


Ostade’s genre painting, a charming little 
marine by Simon de Vlieger, and a por- 
trait by P. de Moreelse. ‘4 


4 


CHRISTIE’S TO SELL 
SWAYTHLING SILVER 


One of the Events of the London 
Auction Season Will Be the 
Dispersal of These Objects 





LONDON—One of the events of the 


London season will be the sale at 
Christie’s of the collection of old silver 
formed by the first Lord Swaythling 


and perhaps one of the most important 
now in private possession, since its extent 
is only equaled by the unique character 
of the majority of the pieces. 

Of historical interest is 
century drinking cup in the 
font for which more than 
given some twenty years ago at the 
Dunn-Gardener sale. Only slightly later 
in date are a number of the “mazers,” of 
which Lord Swaythling made a special 
collection and which are “museum 
pieces” in the sense of their being unique 
of their kind. 


the XVth 
shape of a 
£4,000 was 


Paul Lamerie is represented by an 
exceptionally large number of silver 
ornaments for the table, showing this 


craftsman at his finest, each piece being 
marked by the elegance and grace pecu- 
liar to his work. American and other 
overseas visitors to the Empire Exhi- 
bition will, it is expected, take an active 
part in the bidding. 


Famous Paintings on Sale 

Works of famous foreign and Amer- 
ican artists will be sold at the American 
Art Galleries on the evenings of April 
2 and 3 and will be on view to the public 
from March 29, including Sunday. This 
collection is the property of Charles B. 
Lawson, the late Latham A. Fish, and 
other owners. 

American paintings 
Wyant, Schreyvogel, 
and others. The foreign school includes 
Troyon, Ziem, Dupré, Rosa Bonheur, 
Courbet, Opie and many others. 


are by Murphy, 
Whistler, Ranger 


Art Patrons Make 100 Sales 


The Art Patrons, whose first exhibi- 
tion in their new quarters at the gal- 
leries of Jacques Seligmann was opened 
last week, have made one hundred sales 
in the first nine days of the show. 
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BENGUIAT ART SALE 
WILL BEGIN APRIL 10 


Embroideries, Gold Brocades and 
Gothic and Renaissance Tap- 
estries Among the Objects 





Embroideries, gold brocades, broca- 
telles and Gothic and Renaissance tapes- 
tries collected by Messrs. Vitall and 
Leopold Benguiat will be sold on the 
afternoons of April 10, 11 and 12 at the 
American Art Galleries. 

The Messrs. Benguiat acquired this 
collection from their brother David Ben- 
guiat, of London, who established himself 
there in 1878. The tapestries comprise 
specimens from the famous looms of 
Arras, Brussels, Vieux Paris, Beauvais, 
Aubusson and Feletin. A Vieux Paris 
tapestry, “Venus and Jove,” made at the 
looms of Pierre LeFebre in the conces- 
sion made him by Louis XIV, who 
established him there in 1647, and a 
Beauvais tapestry, “Narcissus,” of the 
Louis XIV period are both notable for 
their delicacy of color and fine weaving. 
Six Arras tapestries are of the late 
XVth century, enriched with silver and 
gold threads, 

There are Italian, Spanish, French and 
English XVIth and XVIIth century vel- 
vets and embroideries, cloth-of-gold bro- 
cades and brocatelles. Among the vel- 
vets are two Geonese room hangings of 
ruby and a lighter crimson of the XVIth 
century, a number of pardiniére velvet 
panels, and gold needlepainted Renais- 
sance Italian and Spanish ecclesiastical 
vestments. The only furniture is a royal 
palace suite covered in gros and petit- 
point and Point St. Cyr, and twelve 
fauteuils. There is also a small collec- 
tion of silver temple objects. The col- 
lection will be on view from April 5. 


Early Italian Engravings to Be 
Sold at Leipsic by Boerner 


LEIPSIlC—tThe firm of Messrs. C. G. 
Boerner, 26 Universitatsstrasse, will sell 
at public auction in the third week in 
May a very important collection of 
choice engravings by the great masters 
of the XVth to the XIXth centuries. 

Besides fine examples of the German 
and Dutsch masters such as Diirer, Urs 
Graf, Meckenem, Ostade, Rembrandt, 
Schongauer, Zasinger, there will be sold 
long series of line-engraved portraits 
and mezzotints by and after Bartolozzi, 
Drevet, Fdelinck, Nanteuil, Reynolds, 
Rowlandson, J. R. Smith, Watson and 
others, mostly from the collection of the 
late M. von Romer, of Leipsic. 

The sale will also include a_ special 
collection of old Italian engravings, the 
property of Geheimrat Dr. Ehlers of 
Goettingen, a well known German col- 
lector, whose collection of drawings will 
still remain in his possession. His print 
collection now to be sold begins with the 
very rare early Italian masters of the 
XVth century, e.g. Campagnola, Francia, 
Mantegna, Mocetto, Montagna, Resex da 
Modena. It also contains excellent 
copies by Raimondi and his school and 
well-chosen etchings and engravings by 
the best Italian masters of the XVIIth 
century — Barroccio, Guercino, Reni, 


IMPORTANT RETROSPECTIVE EXHIBITION 
of PAINTINGS by 


JOHN SINGER SARGENT 


These pictures have been personally selected by Mr. Sargent 
and constitute the only exhibition ever given in this way. 


Extended to April 6th, incl. Sundays 


from 9 to 6 
Catalogue of Exhibition, One Dollar (10c. extra for postage) 
NL 


GRAND CENTRAL ART GALLERIES 
GRAND CENTRAL TERMINAL 


15 Vanderbilt Avenue 


(Taxicab Entrance) 


New York 














Ribera and others. Mention may also be 
made of some brilliant etchings by 
Canale. The catalogue, describing more 
than 2,000 lots and profusely illustrated, 
will be sent on application. 





Modern American and European 
Paintings on Sale at Plaza 


Paintings of the modern American 
and European schools will be shown in 
the Plaza Art Auction Rooms beginning 
Monday together with etchings and col- 
ored mezzotints, among these being sev- 
eral by S. Arlent Edwards. There will 
also be shown tapestry and needlepoint 
chairs, commodes and cabinets, furni- 
ture suitable for living and dining rooms, 
silver, rugs and art objects. There will 
be included several beautiful garden 
pieces in Carrara marble. 

Edward P. O'Reilly will sell these 
combined collections at four afternoon 
sessions from April 2 to 5 inclusive, each 
session beginning at 2 P. M. 


Italian Antiques in an Auction 


The Alfred Villoresi collection of 
Italian antiques will be opened for pub- 
lic exhibition in Clarke’s Galleries on 
April 1, prior to their sale at auction 
by Elliot A. Haaseman on the after- 
noons of April 3 to 5 inclusive. Included 
in the collection, which is made up en- 
tirely of pieces from the XVIth, XVIIth 
and XVIIIth centuries, are credenzes, 
refectory tables, chairs, cabinets; 
wrought-iron altar lamps and torcheres, 
and several rare mirrors. Among the 
sumptuous textiles of brocade and velvet 
are table covers, copes and chasubles. 





Spanish Antiques to Be Sold 


Clarke’s Galleries announce the open- 
ing of an exhibition on April 8 of an- 
other group of art objects from the 
well-known Spanish Antique Shop of 
the Montllor Brothers, No. 768 Madi- 
son Ave. There will be a special view 
on the night of the opening of the show, 
which will include pieces coming down 
from the XTVth century to the X VIIIth. 
The sale will be conducted by Elliot A. 





Haaseman, on the afternoons of April 
10 to 12, inclusive. 


Central Park Plan Halted 


The project for the art and music 
group of buildings to be built in Central 
Park appears to be killed, for the pres- 
ent at least, by the action of the As- 
sembly cities committee in Albany on 
March 26 following a public hearing on 
the previous day at which Mayor Hy- 
lan and representatives of opponents of 
the plan spoke. Every member of the 
committee voted against the bill. It was 
pointed out in the Legislature that the 
Home Rule act would soon enable New 
York City to decide the issue for itself. 


A Metcalf and a Thayer Sold 


Willard L. Metcalf’s “North Country” 
has been purchased by the Metropolitan 
Museum of Art from the Milch Gal- 
leries. This is the first painting by Met- 
calf to be acquired by the museum, The 
canvas, 40 by 35 inches, was shown at 
his recent exhibition in the Milch Gal- 
leries. The price was $7,000. The same 
galleries have also sold to a private col- 
lector Abbott H. Thayer’s “Portrait of a 
Girl” for $15,000. This inting was 
formerly owned by the Worcester Art 
Museum, The canvas, which shows the 
subject in profile, is forty-four by twen- 
ty-two inches in size and was painted 
by Thayer in 1917, 


New Catalogue by Baer & Co. 


Joseph Baer & Co., book-dealers, of 
No. 6 Hochstrasse, Frankfort, Germany, 
have issued a new catalogue of illus- 
trated books and manuscripts produced 
in the XIIIth, XIVth, XVth, and XVIth 
centuries in Italy, France, Spain and 
Portugal. There are 386 items in the 
Italian section, 81 in the French division, 
and four printed in Spain and Portugal. 
In addition to many reproductions of 
woodcuts from the books the catalogue 
contains seventeen reproductions in half- 
tone of fine bindings, ancient maps and 
characteristic pages from illuminated 
hymnals, missals and psalters. There is 
also an index of printing places and 
another of subjects. 
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GALLERIES 
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Frank T. Sabin 


Established in 1848 


OLD MASTERS 
RARE BOOKS 


Finest examples of old English and 
French Colour Prints, Mezzotints, 
etc., of the 18th Century. 

Choice Paintings by Old Masters. 
Original drawings, illuminated Man- 
uscripts, miniatures, and especially 
fine and rare books. 


172 New Bond Street 
London, W. 1. 


Only Address 





A. L. NICHOLSON 


Pictures of 
VALUE and DISTINCTION 
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4, St. Alban’s Place, London, S. W. 1. 
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Cables: Artson, London 
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XVIth, XVIIth and XVIIIth Century WORKS OF ART 


Continental China, Furniture, Pictures, Miniatures, Gold Boxes 
FINE GOTHIC AND FRENCH XVIIIth CENTURY TAPESTRIES 


Fine Oriental Vase and Cover. 
Highly decorated with black 


and green ground 


NACHEMSORHN, 


13, OLD BOND STREET: LONDON, W. 1. 
and at COPENHAGEN and STOCKHOLM 
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including a large selection of 


PRIVATE COLLECTIONS OF MINIATURES, ENAMELS, GOLD 
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MACBETH PLANS AN 
INNESS CENTENARY 


Works of the Great Landscapist 
Will Be Shown in a Special 
Exhibition in March of 1925 


May 1, 1925, will be the centenary of 
the birth of George Inness. The Mac- 
beth Galleries purpose holding a cen- 
tenary exhibition of his paintings during 
March preceding. According to the 
present plan of Robert Macbeth and his 
associates, the display will comprise no 
more than twenty-five canvases, repre- 
senting his various periods. Of the pic- 
tures to be shown, almost every one was 
sold by the Macbeth Galleries. Only one 
possible condition will alter this plan, 
this being the event of the Metropolitan 
Museum having such a show. 

Roerich Muscum is Opened 

The Roerich Museum, 310 Riverside 
Drive, founded by the Master Institute 
of United Arts and Corona Mundi, 
opened March 24 with a private showing 
of the paintings. The Museum contains 
a permanent exhibition of more 
300 works of Roerich. The city was 
represented at the opening by Francis P. 
tent, of the Board of Estimate and Ap- 
portionment, and many notable 
were present. The Roerich Museum will 
be open free to the public every Sunday 
and holiday. 


was 


than 


persons 


Eliot’s Portrait by Hopkinson 


CAMBRIDGE, Mass.—The portrait 
of President Eliot, presented to Har- 
vard by students of all the departments 
of the university to commemorate his 
ninetieth birthday last week, is the work 
of Dr. Eliot’s nephew, Charles S. Hop- 
kinson, perhaps the best known living 
artist who is a graduate of Harvard. 
Harvard now possesses four of Mr. Hop- 
kinson’s portraits in oil, the others be- 
ing of Professors George Herbert 
Paler, Charles Eliot Norton, and Bar- 
rett Wendell. 


Library Given American Drawings 
PHILADELPHIA—The new _Phila- 


delyica Free Library has acquired a rare 
collection of drawings by American 
artists covering the entire period of our 
art history. Stuart is among those not 
represented. The gift is by Albert 
Rosenthal. One drawing is by Charles 
Willson Peale, and others are by West, 
Copley, Trumbull, Sully, Neagle, Inman, 
Thomas Moran, William M. Hunt, 
Edward Moran, Homer Martin, Wyatt 
Eaton, Winslow Homer and Eastman 
Johnson. 


Allied Artists to Show April 25 


The Allied Artists of America will 
hold their eleventh annual exhibition at 
the Fine Arts building, 215 W. 57th St., 
from April 25 to May 14. Small pictures 
and sketches as usual will be hung in 
the center gallery. The society has 
elected the following new members: 
Edith Penman, Clara Weaver Parrish, 
Maltilda Browne, Clyde Forsythe, Jack 
Wilkinson Smith, Robert A. Carter, 
Abbott Graves, Alethea H. Platt and 
Charles R. Patterson. 








Selects Work by Independents 


Gottfried Heinersdorf, the mosaic 
artist who restored the Ravenna mosaics, 
visited the Independent exhibition at the 
Waldorf Astoria to select works by 
American artists who can design mosaics. 
He selected the work of Edwin Evans, 


Ernest Fiene, Gardner Hale, Samuel 
Halpert, A. S. Baylinson, Emil Holz- 
hauer, Alfred H. Maurer, John C. 


McPherson, Florine Stettheimer and A. 
Walkowitz. Mr. Heinersdorf has studios 
in St. Louis. 


Ennis Exhibits at Nassau 


NASSAU, Bahama Islands—An exhi- 
bition of water colors by George Pearse 
Ennis was held at the studio of Mr. 
Armbrister. About fifteen pictures were 
shown. Among the scenes of the 
Bahamas, all painted since the artist's 
arrival two weeks ago, are the streets, 
the sponge boats, the beaches, the sea 
grapes and silk cottons, and life along 
the water front. 


Mr. Carstairs Weds Miss Yuille 
Carroll Carstairs, of M. Knoedler & 
Co., was married on March 20 in the 
chantry of St. Thomas’ Church to Miss 
Burks Yuille, of No. 14 East 69th St. 
Mr. and Mrs. Carstairs sailed for Europe 
on March 22 on board the Olympic, 
intending to spend the summer in Lon- 
don. They will return to New York in 
the fall. 





Two Zabisurres linn Sold 


The Dudensing Galleries have sold for 


$5,000 to a New York collec! e paint- 
ing entitled “The Golden ( ” by 
Valentin de Zubiatrre. The ral- 
leries have sold “Alcalde de Or: by 


Ramon de Zubiaurre. 


PARIS 


The mere fact that nearly all the inter 
esting men of his time—interesting, that 
is to say, from an intellectual point of 
view—have sat for their portraits to M. 
Jacques-Emile Blanche, is sufficient to 
render his work of peculiar interest, and 
would in itself justify the great succes; 
of the exhibition organized by Jean 
Charpentier in his fine galleries in the 
Fauborg St. Honoré. Morever—and this 
is what gives to the exhibition its real 
value—the personality and the talent of 
the artist are of a quality no less dis- 
tinguished than that of the models whose 
portraits he has reproduced, and it is 
probably this similarity between the 
painter and his subjects that gives to 
these portraits their special interest. 
Only too often, unfortunately, the painter 
of portraits is nothing but a technician 
capable of rendering, more or less faith- 
fully, the superficial aspect of the sitter, 
but incapable of interpreting the spirit 
behind the mask. With that type of 
painter M. Blanche has nothing in com- 
mon, and he may even be considered his 
opponent, and he who seeks this artist 
believing him to be an ordinary painter 
of portraits—unless, indeed, he can lay 


claim to distinction in some direction 

will risk a very polite snub. Contrary 
to the usual custom, it is M. Blanche 
who, when he is interested in a _per- 
onality, begs the owner to grant him 
the necessary sittings, and although 
posing is not a very pleasant occupation, 
and these portraits when executed 


remain the property of their creator, | 
doubt whether he has met with many 
refusals, for as well as being a privilege 
to the sitter it gives the certainty of 
leaving to posterity a true representation 
of oneself, and of joining at some future 
date a goodly compatiy of the most dis- 
tinguished personalities of today in a 
kind of intimate Pantheon 

M. Blanche’s choice is ruled by 
most independent eclecticism, and aca- 
demic titles do not weigh with him if 
the bearer of them is not to his liking. 
Nevertheless he shows a tendency to be 
drawn by preference toward young 
celebrities, and thus we find the por 
traits of Cocteau, Giraudoux, and 
Morand cheek by jowl with those of 
Rodin, Bergson, Degas, Debussy, Faure, 
Régnier, Barrés, Gide and Nijinski, but 
this attraction to the younger generation 


the 


will not surprise anybody who remem- 
bers the delightful portrait of Aubrey 
Beardsley which will, I suppose, one day 


be sent to the National Portrait Gallery, 
there to join the fine portrait of Thomas 
Hardy. 

Although by far the greater portion of 
4 work is composed of men’s portraits, 

Blanche can count to his credit some 
Rcerieabte portraits of women—women 
of exceptional individuality. One such 
is the Comtesse de Noailles who, in her 
self, combines a great poet and a charm- 
ing muse, and Madam Rubinstein, who 
is herself a living poem. Morever, M. 
Blanche is not at all lacking in suscep- 
tibility for the pure feminine charm, 
provided it has its origin in some rare 
and precious quality, and his dainty and 
romantic “Bérénice,” and his delightful 
“Chérubin” count among the rarest of 
his weeks. 

One of the advantages M. Blanche has 
always had over ordinary portrait 
painters is that he has known personally 
all his sitters. He has seen them in his 
home and in theirs, and has been able to 
have them under minute observation for 
a long period of time before painting 
them. He is exceptionally observant and 
a psychologist of no mean order, and he 
puts these talents to account not only as 
an artist but also as a writer. As, more- 
over, M. Blanche was capable of engag- 
ing each of his sitters in conversations 
on those subjects that interested them 
the most—by this means chasing from 
their features the boredom and the strain 
that are generally involved in posing for 
a portrait—he was in a position to invoke 
in his subjects their most characteristic 
aspect, their most living expression, and 
to transmit them to the canvas. 

In spite of his attraction for young 
ideas and his sympathy with the most 
modern forms of painting, M. Blanche 
is a follower of tradition as far as his 
own technique is concerned. It contin- 
ues, so to speak, though without repe- 
tition—as M. Vaudoyer so rightly says 
in his preface to the exhibition catalogue 

-in the path of the old masters, Hals, 
Rubens, Van Dyck, and more particu- 
larly, the great English portraitists. 

Although it comprises a good number 
of his canvases, this fine exhibition only 
imperfectly represents the production of 
M. Blanche during the last forty years. 
Sut an exhibition containing a complete 
series of his work will probably never 
be possible. Many of the works are 
now to be found in different museums 
and collections all over the world, cer- 
tain of which, such as Rouen, are in 
possession of no less than a hundred. 
Even so, the exhibition as it stands ren- 
ders homage to a master artist whose 
work will remain a priceless record in 
the study of and the knowledge concern- 
ing our time. Needless to say, the ex- 
hibition has met with a_ well-deserved 
success. The state is acquiring some 
of the portraits on view, and among 
others those of Degas, Debussy and 
Rodin. In spite of the difficulties pre- 
sented by such a scheme, it is possible 
that this collection of portraits ma! be 





exhibited abroad. H. 


LONDON 


| Cameography made its formal debut 
this week with a meeting of the jour 
nalistic clan at the Savoy Hotel, when 
the methods and achievements of the 


new process of evolving plaster casts and 


broaze plaques with the aid of photog 
raphy were explained and its future 
foreshadowed. The invention is no doubt 


destined to stand in the same relation to 
sculpture as photography now stands in 
respect of painting and, like photography, 
will pursue its own path, neither imping- 
ing on the sculptor’s field nor in any way 
decreasing the number of his patrons. 
For cameography, ingenious and interest- 
ing a process as it is, must remain a 
mechanical business and the accuracy, on 
which its inventor lays particular stress, 
is perhaps the least attractive feature in 
it Excellent for purposes of pure 
record, and doubtless admirable for the 
reproduction in quantity of other works 
of art, it must perforce lack the indi- 
viduality and interpretation that we look 
for from the hand of the artist himself. 
The economy with which the bronze por- 
traits can be produced under cameog- 
raphy should in itself spell a commer- 
cially successful future, while for deco- 
rative purposes in interior and exterior 
decoration it should prove indeed supe- 
rior to the mass of the characterless por 


trait busts and casts from the antique 
that at present flourish in our midst. 
[he Cameograph studios are at 45 Pall 
Mall. S. ‘W. 

The Duke of Westminster has lent 
Grosvenor House for the second exhi- 
bition of the Architecture Club. This is 


planned on exceedingly practical lines so 


that the visitor may gan real help in 
the consideration of any house or office 
which he may contemplate erecting 
Large photographs of modern buildings, 
some giving mere'y the decorative detail 
of chimneys, plasterwork and so ona, 
llustrate the various methods brought to 
bear on the laying-out of given spaces 
while modern work in garden figures 


both in lead and in pottery, demonstrat 
the simpler and more appealing themes 
vhich our modelers are bringing to bear 
in a subject which was formerly allowed 
to be 


unduly hackneyed in character 
Coifronted by the latter-day rise in 
building costs, the question of economy 


the 
Sé lve 
exceed- 
in this direction 


the consideration of 
architect who would do his bit to 
the housing problem and some 
ingly acceptable efforts 


looms large in 


have been made by those who have been 
engaged in the planning of the “garden 
cities” and “garden villages” which are 
more and more attracting tenants from 
the towns to the near countryside. Taken 
to their logical conclusion these efforts 
should result in the evolution of a style 


eloquent of our own century and needs, 
rather than on that harking back to the 
work of past generations, to which we 
have so long been accustomed. 

Queen Mary, who is a frequent visitor 

at the Greatorex Galleries in Grafton 
St., is often also a purchaser, and when 
she visited the exhibition of English 
gardens by Miss_ Beatrice Parsons, 
acquired as many as three specimens of 
her work. Miss Parsons, so far from 
treating her subject impressionistically, 
ums at a detailed treatment in which 
each group is given rather fuller value 
than it would have to the actual vision 
She is not afraid of brilliant effects of 
color and is able to convey something of 
the peculiarly reposeful charm which 
abides in the old English pleasaunce that 
las taken more than a single century to 
mature. 
That Epstein would have his followers 
in technique was inevitable, and Mrs. 
Brenecke is showing us at the Alpine 
Club what a follower can do in the way 
of sculpture when she aims at achieving 
Epstein’s mannerisms without Epstein’s 
inward urge. One resents the unneces- 
sary distortions and rough technique 
because they seem to be without purpose, 
and they impress one as little as the 
grimaces that a naughty child makes in a 
fit of temper. If I mistake not, we shall 
before long have quite a school of 
modern sculptors endeavoring to walk in 
Epstein’s footsteps, though without 
Epstein’s sense of direction. 

. J. Munnings, who will visit the 
United States shortly in his capacity of 
juryman on the award committee of the 
International exhibition at the Carnegie 


Institute, is showing at his exhibition his 
“Changing Horses owned by Mrs. 
Payne Whitney, and it is probable that 


number of 
returns once 


paint a 
ere he 


he will 
portraits 
England. 
William 
Nicholson, 


equestrian 
more to 


Nicholson’s son, Benjamin 
is exhibiting at one of the 
smaller galleries, where he shows a 
number of paintings largely influenced 
by the pioneers of abstract presentation. 
His insistence on the importance of 
design probably accounts for the want of 
connection between the titles of his pic- 
tures and what they appear to convey, 
an eccentricity that one has grown sadly 
accustomed to among Modernist painters. 
Gertrude Knoblock, Maxwell Ayrton 
and H. Cornford have co-operated in the 
designing of a memorial figure to the late 
Claude Shepperson and are appealing 
for funds to enable them to set it up. 
The artist was one who made types of 
certain women and children so specific- 
ally his own that it is fitting that London 
should be embellished with a monument | 
to his memory. —L. G.-S. 








Mail orders filled 


WEIMAR 


Weimar, the place 
Schiller is. the 
tendencies in art as 


where Goethe and 
modern 
crafts 
artists, to 
per- 


lived, center of 
well as in 
through the Bauhaus guild of 
which association so outstanding 
Kandinsky and leininger 
ection lhe 


Museum its thus 


onages as give 
rearrangement 


ter of 


a distinct di 
of the 
than local interest, the 


a mat more 


town being the 


gcal of many an art lover and enthusiast, 


both domestic and foreign. The Museum 


as chosen to house the art of the 
XIXth century until the present, focused 
by the series of mural-paintings by 


’reller 
Odysseus’ story. 
in Weimar 
exhibits. 

On the 
drawings 
together 
Lucas Cranach 
painters of the 


(1804-1878), 
Works by 


predominate 


Friedrich | depicting 
artists born 
among the 


second floor the collection of 
and etchings has been installed 
with a number of panels by 
and his school and other 


XVIth century. 


\nother room contains an exhibition of 
works of the Modernists. Paintings by 
L. Feininger, colored drawings by Klee, 
three canvases by the Munich man, 
Kranch Marc, who fell in the war; works 
by Kandinsky, Mollzahn, Russolo, Carra 
and Gleises have been put together and 
convey the spirit of the art of our days. 

oT 
BERLIN 

German art will be represented at the 
Biennial exhibition in Venice this sum- 
mer as the result of an acceptance of a 


[wo years ago the 
German artists, exhibiting for the first 
time after the war in a former enemy 
country, were represented by North Ger- 
man art, selected and_ installed by 
Director Posse of the gallery in Dres- 
den. This time South German artists 
will exhibit under the guidance of the 
painter Franz von Stuck. 

The choicest among the pictures of the 
gallery in Oldenburg, which through the 
treachery of the former Duke of Olden- 
burg were brought to Holland during 
the political disturbances which followed 
the revolution, have been acquired by a 
society of art lovers, who turned the 
pictures over to the Ryks Museum in 
Amsterdam, where they are now exhib- 
ited. The majority are of Italian origin 
from the XIIIth to the XVIIIth century. 
They will supplement the very scant col- 
lection of Italian art in Amsterdam. 
Together with other newly acquired 
objects they afford a splendid review of 
Italian art and form another attraction 
n that famous museum. —F, T. 


PETROGRAD 

The formation of the 
Russia was cclebrated by 
of pictures the themes of which portray 
the life and the feats of revolutionary 
leaders. Unfortunately the enthusiasm 
which inflames the heroes of the Russian 
revolution does not move the artists to 
iny great extent. However, there is one 
picture that gives an adequate represen- 


formal invitation. 


Red Army in 
an exhibition 


tation of the ideas which are the mov 
ing forces in this country. It is the 
entry of the Red Army into a town in 


Siberia by N. Nikonoff, which manifests 
with great power and impressive rhythm 
the union of the masses and the subor- 
dination of the individual to the com- 
nunity. Among numerous portraits that 
f Leon Trotzky by Jurij Annenkoff 
gives a modern interpretation of a com- 
mander type. The more than life-size 
picture is of good quality, though rather 


more the work of draughtsman than 
Ot a painter. 
MOSCOW 
\ Russian painter, F. St. Rokotoff 





| (1730-1808), was 
lby an exhibition 
lgallery in 


from oblivion 
the Tretjakoff 
comprising about 


rescued 
held in 
Me SCOW, 


| sixty of the artist’s works. These can- 
vases are distinguished by delicate tones 
land soft and atmospheric execution. 


12 x 16 with glass over flat, 
8x10 “ “ 


57 East 59th St., 


Artists Framing Co., Inc. 


J. LOWENBEIN, Pres. 


Hand-Carved Frame Illustrated 
can be had in 


Metal-Leaf Demi Jaune Tone 
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“ “ee 


Guaranteed to look and last same as Gold Leaf 


N.Y. 











P. JACKSON HIGGS 
Works of cArt 


11 East 54th St., New York 


PAINTINGS BRONZES. - ROMAN 

AND GREEK EXCAVATIONS - TAPES- 

TRIES - CHINESE PORCELAIN - RARE 
RUGS - OBJETS d’ART 


REPRESENTATIVE IN AMERICA OF 
THE BACHSTITZ GALLERY 
of The Hague, Holland 
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IMPORTANT EXAMPLES OF 


Old Chinese Porcelain 
Early Chinese Sculptures and Pettery 
Rare Persian Faience 


IN THE GALLERIES OF 
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560 Fifth -Avenue New York 























Picture, Studio and 
Gallery Lighting 


The Frink Engineering De- 
partment makes a special 
study of lighting pictures— 
individually or in groups. Its 
services are at your disposal. 


I. P. FRINK, Inc. 
24th St. and 10th Ave., New York 


Branches in Principal Cities 





























Kennedy & Co. 


Important Exhibition 


Recent Water Colors 


Frank W. Rasen N.A. 


and Rare Trial Proofs 
of his 


Etchings and Dry Points 
693 Fifth Ave., New York 
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, Auctioneer 


New York 





EDWARD P. O'REILLY 
5, 7and 9 East 59th Street 











JUST OFF FIFTH AVENUE 


Best location in New York for 
the sale of art works by auction 


We solicit the dispersal of col- 
lections or individuai art works 
from owners and estates anywhere. 
New York is the ART CENTRE 
OF THE WORLD and our facili- 
ties are unsurpassed. 


If you are in the market for art or 
artistic furnishings we invite you 
to call at our galleries or send your 
name for our catalogues. 


We give special attention 
to APPRAISALS for 
owners and estates 
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Announcement is made by Samuel In the print room of the Museum 
Harden Church, president of the Car-] Aubrey Beardsley is represented by a 









































negie Institute, that Miss Mary L. Jack- 
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son has made a contribution of $10,000 
to the patrons’ art fund in memory of 
her brother, John Beard Jackson. The 
fund is used for the purchase of paintings 
for the permanent collection of the de- 
partment of fine arts. Mr. Jackson was 
a member of the Board of Trustees of 
the Institute from 1899 until his death 
in 1908. He was the donor of the paint- 
ing, “Flower Girl,” by Alexis Earlamoff, 
to the permanent collection. 

Miss Jackson makes the thirteenth sub- 
scription to the fund and the total amount 
now is $130,000. The Carnegie corpora- 
tion has agreed to match each subscrip- 
tion until the total reaches $150,000. In 
addition to doubling the funds subscribed 
for the purchase of paintings, the cor- 
poration has pledged that it will duplicate 
any sum of money contributed to the 
Carnegie Institute for its endowment fund 
up to $200,000. In the case of subscrip- 
tions made to the Carnegie Institute of 
Technology endowment fund, up to 
$4,000,000, the corporation has agreed to 
duplicate the sum to a total of $8,000,000. 

The Department of Fine Arts has pur- 
chased the following paintings to date 
from the patrons’ art fund: “Under the 


fine showing of etchings, some purely 
decorative, others, like “A Nocturne of 
Chopin” and variations of the Salome 
story, telling its own tale. Book plates, 
Yellow Book covers, programs and book 
covers enrich the exhibition. Etchings 





by other artists of the same period, 
Charles S. Keene, Alfred Brennan, | 
Robert Spence, Robert Annan Bell, E. J. 
Sullivan and A. S. Hartrick are included. | 

Henry G. Keller, who recentiy showed | 
oils, water colors and drawings in New 
York, has a number of vivid water 
colors from Spain at the Gage Gallery. 
Seascapes and ocean vessels by Frank 
Vining are also shown at this gallery. 

Ihe Korner and Wood Galleries are 
moving to a new building on Play House 
Square. 

From Worcester R. Warner, a previous 
donor of many Oriental porcelains and 
other art treasures, the Museum has re- 
ceived a beautiful vase of the Han dy- 
nasty, IlIld century B. C. The vase is 
from a Chinese tomb, where it had lain 
so long that its surface, a glaze made with 
lead, has taken on a fairy-like, silvery 
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DETROIT 


The Scarab Club has inaugurated a 
spring exhibition of graphic arts, to give 
those members whose specialty is illus- 
trating and advertising, a chance to show 
their best work. 


A traveling scholarship, the first of its 
kind to be given in Detroit, was recently 
presented to the Detroit Museum of Art 
Founders Society by Anna Scripps Whit- 
comb. The scholarship will be awarded 
by competition in June and will be open 
to any native art student between 18 and 
30, for two years a resident of Wayne 
county and a registered art student for 
at least one year. 

“Yukon Sunset,” one of the several 
water colors exhibited by Katherine Mc- 














ARLINGTON GALLERIES 


274 Madisor Ave., bet. 39th and 10th Sts., 
New York 


Autumn Pictures of the Canadian 
North Country by 


M. E. DIGNAM 

















National Academy of Design 
99th ANNUAL EXHIBITION 
NOW OPEN 
215 West 57th Street - New York 


Daily, 10 A. M. to 6 P. M. 
Sunday, 1.30 to 6 P. M. 


Admission 50c. including catalogue 
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Art Objects of High Antiquity 
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ability will be purchased from the com- 
ing International, which will open April 
24 and continue through June 17. 

The High Cliff Coterie showed paint- 
ings at the Wunderly Galleries for a 





the French illustrator and caricaturist, 
Forain. The collection is that which Di-}| 
rector Saint-Gaudens, of the Carnegie 
Institute, assembled for exhibition last 








jeverything from 


They have talked on 
the discarded velvet 
jacket and flowing tie, to trips to the 
Hebrides. They have been much teaed 
and luncheoned and seem to have had not 
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_ |Putnam, Elizabeth Cooper and Anna 
The work of forty Southern artists} Hyatt Huntington. 


together with a collection of paintings 
by 150 other artists of note was shown 
for ten days under the auspices of the 
Fine Arts Club of Little Rock, in the 
art rooms on the fourth floor of the 
county courthouse. The group by South- 


tours this year, modeling illustrations 
while Mr. Taft lectures. 


—Lucille E. Morehouse. 
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NEW HAVEN 


The annual exhibition of the Paint 
and Clay Club began on March 25 with a 
private view, and will be open for three 
weeks at the Yale Art School. One 
hundred and thirty-seven exhibits are 
shown, out of more than two hundred 
submitted. Large pictures are the rule, 
and some of them are very striking in 
effect. Among these are three by G. 
Albert Thompson, of a strength and feel- 
ing unusual, even for this artist. They 
are not very recent, but they represent 
Thompson at his very best, and there is 
not much more to be said. Ernest Albert 
exhibits three delicate snow scenes. The 
largest of these, “A Winter Night,” is 
a moonlight study, full of poetry and 
tenderness of touch—now so much rarer 
than flashy technique. Another snow 
scene of fine effect is by Lester Stevens, 
of Rockport, Mass. 

Charles Hubbard continues to send us 


landscapes of vivid charm and great rich- 
ness of color. One of these, “The 
Birches,” has been awarded the $100 


prize for the best landscape. The award 
will be a popular one, for the picture is 
a “sparkler,” appealing to both artist 
and layman. Other landscapes of beauty 
and distinction are by John I. H. 
Downes, Wallace Weir Fahnstock, F. 
Lester Sexton (who won a prize here a 
year ago) and Jean Barhydt. To Edwin 
C. Taylor, Yale Art School faculty, went 
the award (of $100) for the best por- 
trait shown, this for his painting of 
Henry Davenport. Among the other 
portraits worthy of attention is one by 
Davenport, a picture of Mrs. Hutchins. 
Tt is a graceful rendering of a graceful 
and attractive woman. Another fine por- 
trait, with the enigmatic title “Jade,” is 
by Gertrude Fiske. John Young-Hun- 
ter has a well-executed life-size portrait 
of Mrs. Churchill, of St. Louis. We 
judge that Mrs. Churchill is a lady of 
the old school. There is also a finely 
painted head by John H. Niemeyer, a 
profile study. The same artist shows an 
excellent figure composition, a French 
peasant woman in a garden. 

Alta West Salisbury is represented by 
a flower study, “Peonies,” full of color- 
ful beauty; William Starkweather, by 
“The Old Man From the Mountain,” 
remindful of Zuloaga, and two other 
works; Eben F. Comins, by a dark coup 
de force recalling one one of Bellows’ 
effects. Eugene F. Savage, a_ recent 
addition to the Yale faculty, shows his 
well-known picture “Creation,” which is 
stimulating and withal, attractive (Mod- 
ernists please take note). 

The sculpture is unusually numerous. 
The public is invited for the first time to 
vote for its favorite picture. There will 
be a money prize. —John D. Whiting. 


WORCESTER 


At the Worcester Museum are exhi- 
bitions of contemporary American draw- 
ings and of modern Japanese prints. The 
group of drawings, which was assembled 
by Mrs. Albert Sterner, contains work 
by F. Walter Taylor, Albert Sterner, 
Carl Sprinchorn, Eugene Speicher, John 
Sloan, Ben Silbert, John Roberts, Henry 
W. Ranger, Fred Mories, Hayes Miller, 
Leon Kroll, H. G. Keller, Eugene Hig- 
gins, William P. Henderson, “Pop” Hart, 
Bernard Gussow, Stuart Davis, Arthur 
B. Davies and George Bellows. 


MARBLEHEAD, MASS. 


Orlando Rouland has been elected 
president of the Marblehead Arts Asso- 
ciation. There are sixty members, active 
and associate. Exhibitions will be given 
this summer. The other officers are Luke 
Colbert, first vice president; Frank Gair 
Macomber, second vice president ; George 
Fabens, third vice president; Everett 
Paine, treasurer; Lewis Doane, secretary. 


PATERSON, N. J. 
Landscapes of John W. Bentley, 


formerly of Paterson but now a member 
of the artists’ colony of Woodstock, are 











on view at the Danforth Memorial 

Library. Several pict painted in 

Samoa in 1922 are included. 
UTICA, N. Y. 


In the art gallery of the Utica Public 
Library is an exhibition of paintings by 
members of the Taos Colony and other 


lartists of the far West 





BOSTON 


At the Vose Gallery is an important ex- 
hibition of paintings by old and modern 
Dutch masters. William  Steelnick 
shows a group of sheep in a marsh road, 
a big picture in a small frame. A fine 
beach scene is by Blummers, probably 
best of Israel’s pupils. By F. P. Meulen, 
pupil of Mauve, is a large sheep picture. 


J. Van de Weele has a riverside 
scene. A large figure painting by Nich- 
olas Maes is magnificent in color and 


modeling. 

The Brookline Civic Society announces 
the annual exhibition of work by Brook- 
line, Mass., artists to be held in the Pub- 
lic Library, April 26-May 10. 

At the Public Library, Boston, is being 
held an exhibition of the stained glass 
work of Reynolds, Francis & Rohnstock, 
a Boston concern. 

A comprehensive exhibition of Rem- 
brandt’s etchings is on view at the Fogg 
Museum, selected from the Museum’s 
collections. 

At Goodspeed’s are examples of the 
best work of the old German engravers, 
and a group of etchings and drypoints by 
Roi Partridge. This artist’s interest in 
architecture and his esthetic feeling are 
evident in many of the prints. 

Recent etchings by W. H. W. Bicknell 
are at the Doll & Richards Gallery. 
These prints contain new variants of 
this artist’s favorite themes, New Eng- 
land hillsides in winter, and the weed- 
fringed sand dunes of Cape Cod. 

Pastels of Boston and New York 
scenes by Arthur C, Goodwin constitute 
a special exhibition at the Grace Horne 
Gallery, with a special provision that 
none of the pictures shall be priced at 
over $100. At the same gallery are some 
stirring marines and several poetic land- 
scapes by Sidney Prichard, and Indian 
objects of art imported by Malhotra 
Desraj, a Harvard student from India. 

The Boston Art Club has had an 
exceptional year in the way of exhibi- 
tions and attendance. The exhibition of 
small paintings by artists of Boston, 
Gloucester, Provincetown and elsewhere 
is an event of unusual importance. It 
opened with a private view on Friday 
afternoon March 25. A prize of $25 will 
be given for the most popular picture. 
A jury composed of Edward W. Forbes, 
Paul J. Sachs and Charles Hopkinson 
will determine the winners of the Boston 
Art Club prize of $100 for the best 
group of paintings, and the Schneider 
prize of $50 for the best single painting. 
The exhibition will continue until 
April 19. 

The first American exhibition of the 
water colors of Knighton Hammond is 
being held at the Casson Galleries. Mr. 
Hammond is a worthy worker in a field 
that has long been cultivated by his 
countrymen in England. He responds 
specially to the beauty of sunny places 
in the landscape, and paints with spright- 
liness the bustling life of the cities where 
crowds most do congregate—bridges, 
market places and public squares. At the 
same galleries are being shown water 
colors by Frederick’C. Frieseke. 

—Ernest C. Sherburne. 


LA JOLLA, CAL. 


The spring showing of La Jolla Art 
Association members will remain on 
view throughout March. Among the 
exhibitors of paintings are W. J. Fenn, 
Minnie R. Dowel, Martha B. Bintliff, 
Leda Klauber, Alice Klauber, Louise 
Larby, Mary Fenn, Alfred Mitchell, 
C. A. Fries, A. H. Cleaves, Sarah E. 
Truax, Julia S. G. Porter, Mabel Sum- 
merlin and Julie Raymond. 


HARTFORD 


The Moyer Gallery shows Ellen 
Emmet Rand’s portrait of Judge Warner, 
which received the Beck gold medal at 
Philadelphia in 1922. Pictures by Wilson 
Irvine, depicting scenes in St. Ives and 
Normandy, are also shown. 











Wiley’s gallery exhibits works by 
Harry A. Vincent, Henry C. White, 
Walter Griffin, F. Wentworth and 
James G. McManus. —Carl Ringiu: 

DAYTON 

Paint by Arthur B. Davies were 
shown at the Art Institute for a w 
Reproductions of pictures by 
Gueri: displayed at the same time 





WASHINGTON 


In the Corcoran Gallery besides the 


Frieseke collection, are seventy-two 
small paintings by Edward H. Pott- 
hast in the cases in the Atrium. 


They are lovely picturings of the sea and 
shore, gay bathers, and moonlight and 
sunrise effects as well as _ landscapes. 
In the small room adjoining the frie- 
sekes are colored monotypes of French 


landscapes by Parke C. Dougherty. 
Scenes in France are mainly depicted. 
Another Corcoran exhibit consists of 


bronzes by Amory C. Simons, chiefly 
horses. One of the riders shown is 
Colonel Cody, another is a New York 
policeman. There is a French mounted 
guard and an Italian mounted guard. A 
third exhibit at the Corcoran is that of 
etchings and drypoints by John Wright, 
of London, in one of the lower rooms. 
His line is heavy in most of his plates, 
others of finer drawing are the “Water 
Tower” and “The Ramparts.” 

The Arts Club is particularly gay with 
pictures, installed last Saturday. Oil 
paintings by Gerald Cassidy, of Santa 
Fe, occupy the upper gallery, a vivid 
picturing of the Great West. A picture 
of the Arizona desert is fine in coloring. 

In the Library of the club are block 
prints by Harold Haven Brown, a beau- 
tiful medium that is becoming more and 
more popular with artists. There is 
great variety of theme in these prints, 
though they are chiefly scenes in France. 

A special Gallery has been set aside in 
the National Museum for the showing of 
the war portraits which were given to 
the nation a few 
spirited citizens in 
throughout the country, 

Lucien Powell’s picture of “The Grand 
Cafion” has been purchased by Mrs. 


various __ cities 


the artist a commission to paint a Vene- 
tian scene for the new Public Library 
on Meridian Hill. 

Washington artists represented in the 
Southern States Art Society in Savannah 
are Roy Clark, Thomas Brown, A. J. 
Schram and Benson B. Moore. 

Some unusual wood carvings done by 
Paul Choppard of Berne, Switzerland, 
made originally for the hunting lodge of 
the former Crown Prince of Germany, 
have lately been acquired by E. Kirby 
Smith, owner of the Meridian Mansions. 
They represent dogs and hunting scenes 

Portraits in black-and-white and some 
in color, the work of Miss Edith 
McCartney, are at the National Art 
Center. Her flower studies are particu- 
larly charming in color and composition. 

Once more a pupil of the National 
School of Fine and Applied Art in this 
city has won a scholarship in the New 
York School of Fine and Applied Arts 
in Paris. John Marsman is the winner 
of a scholarship entitling him to a sea- 
son’s tuition in the school in Paris. Mr. 
Marsman has sailed for France. 

—Helen Wright. 





GLASGOW 


A memorial exhibition of the work of 
E. A. Walton, P. R. S. W., R. S. A., was 
opened in Glasgow by Sir James Guthrie, 
r. Be 

Walton was a friend of Whistler in 
London, and to Walton the Glasgow 
corporation owes one of the finest ex- 
amples of Whistler’s art. Although es- 
sentially a landscape painter, Walton was 
also a successful portraitist. Among his 
works are portraits of Sir William 
Crookes and Andrew Carnegie. “The 
Horse Fair,” the design for the mural 
painting in the Municipal building of 
Glasgow, shows how familiar Walton 
was with animal life and action. The 
works in oil on display number ninety- 
five in all. In the water color section 
fifty-five examples, executed in various 
methods which include linen and cork 
carpet, all show what a grasp he had 
of his medium. 





DRESDEN 


The Erfurt Gallery devotes its rooms 
to landscapes from Italy by Karl Kroner. 
The pilgrimage to Italy has always been 
a decisive event in the development of 





an artist. Water colors and drawings 
\exhibit proofs of a delicate feeling for 
|the special characteristics of the Italian 
\dscape. 


years ago by public} 


John B. Henderson, who has also given) 
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AMERICAN PAINTINGS 
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SAN FRANCISCO 


M. C. Ansbro, veteran picture dealer, 
who has been out of the business since 
he closed his Sutter Street gallery sev- 
ago, has recently opened a 
new gallery in the Press Club building 
on Powell St. Ansbro specializes in the 
paintings of the older school of Cali- 
fornia artists. In his rooms are ex- 
amples of Keith, Welch, A. Joullin, Emil 
Carlsen, Grace Hudson, and _ others. 
Many of these canvases are valuable not 
only as examples of the early work of 
these painters but because of their his- 
torical interest. A Thad Welch shows 
Portland in the early ‘90s from the 
Heights, a fir forest where is now a 
handsome residence section. : 

The Print Rooms show a collection 
of the block prints in color of Pedro 
Lemos, curator of the Stanford Gallery. 


eral years 


Lacking the rugged strength of the 
work of some of his Western contem- 
poraries, Lemos succeeds in_ bringing 


forth a delightfully poetic feeling in the 
treatment of his subjects. Possibly the 
most pleasing is “The Cliff Dweller,” a 
cypress overhanging the sea. The col- 
oring is delicate, the design lyrical in 
its flowing lines. A contrast to this 
is the “Green Cove” with its strong 
color and line. 

Not on exhibit, except by request of 
those who know of its presence, is a 
recent etching by H. W. Hansen, “Win- 
ter in the North West.” Now Hansen 
has been known purely as a_ painter, 
really the last of the older painters of 
the Old West. His paintings of the 
Pony Express riders, stage coaches and 
Indians have sold throughout the coun- 


try, and he has had no difficulty in dis- 
posing of his entire output. A _ recent 
visit to his son in Monterey—Armin 
Hansen, by the way, was awarded the 
Huntington purchase prize in the fifth 
International Print Makers Exhibit— 
inspired an attempt at etching, and the 


elder Hansen has already produced more 
than half a dozen plates of splendid 
value. The print mentioned, however, 
is by far the best of the lot. A band of 
half-starved range horses stand in a 
shallow arroyo, tail to wind, heads down. 
One paws through the snow to reach the 
scanty grass, the others stand dejected 
with closed eyes. The draughtsman- 
ship is perfect, and the subject is ex- 
pressed with the elimination of all un- 
important detail. 

The S. & G. Gump Galleries are 
playing a selection of Chinese fabrics 
from their immense collection. Those 
shown are mostly imperial pieces, and 
range from small panels of cut velvet 
to an enormous square which formed 
the ceiling in one of the audience rooms 
of an imperial palace. The piece has 
historic interest as well, for it was be- 
neath this covering that Great Britain’s 
envoys forced China to rescind its man- 
date banishing opium from the empire. 
Another piece of interest has as its base 
a design of peacock feathers, the plumes 
—genuine feathers—heavily covered with 
silken embroidery. 

The City of Paris Gallery has just 
closed an exhibit of the paintings, land- 
Scape and portrait, of three Russian ar- 
tists now resident in San Francisco: 
Nadejda, Gleb and Peter Ilyin The work 
of Gleb Ilyin comprises nearly fifty can- 
vases, portraiture of a kind seldom seen 
among American contemporaries in its 
meticulous handling of detail. The por- 
tion of the exhibit which received the 

ighest commendation from the artist 
viewers is the landscape work of Peter 
lyin. 

An interesting commentary on the San 
Francisco art situation is shown in the 
fact that the only show of local artists 
given in this gallery since its opening is 
the only show which has not shown a 
Satisfactorily large sale. 


—Harry 


dis- 


Noyes Pratt. 





BERKELEY, CAL. 


Perham Nahl, of the art department 
of the Univ ersity of California, has com- 
Pleted the life-size portrait of Profes- 
sor Alexis F. Lange which is to hang in 

aviland Hall, the new building of edu- 
catio Nahl’s canvas shows Professor 


Lanve in his library. The black gown 
is bordered with deep blue, and the cape 
thrown across the shoulder shows a bit 
of the yellow lining, the colors of the 
University of Michigan from which 
Lar holds his Doctor’s degree. The 
Canvas is to be fitted in a permanent 
frame of heavy oak, also a product of 
uni ity artists, which will bear on its 
or the symbols of the universities 


lifornia and Michigan. 
—Nita C. Pratt. 





LOS ANGELES 


The Titian purchased by Linwocd 
Andrews from Adolph Brougier, of 
Santa Barbara, was exhibited at the 


Biltmore music room for one day, admis- 
sion by invitation only. It has been sold 
to an Eastern patron whose name is not 
yet announced and will be taken to its 
new owner this week. The canvas was 
bought by Mr. Brougier thirty-three 
years ago in Florence at a sale ‘of the 
effects of a Cardinal Tomasinni. Mr. 
Andrews reports that the picture has 
been definitely traced by description and 
dimensions through many behests and 
gifts to the possession of Cardinal Santa 
Fiore. Here it was called a Titian, it is 
said, and was much prized. The picture 
is beautiful and in an excellent state of 
preservation. Mr. Brougier himself is a 
pupil of Bourgereau and was formerly 
an exhibitor in the Paris Salons and the 


Royal Academy in London. 
Ernest Haskell’s series of etchings, 
“Maine,” are being shown at Cannell and 


Chaffin’s print room, the exhibit to con- 
tinue several weeks. This series has 
attracted much comment because of its 
sheer beauty. 

April 4 
“Painters 


the spring exhibition of 
and Sculptors of Southern 
California” will open with a reception at 
Los Angeles Museum. Each exhibitor 
is asked to vote for the jury of selection. 
Each juror functions alone in the gallery 
among the numbered entries and accepts 
or rejects without knowing the artist, 
since all signatures are covered. This 
method has been satisfactory in the past. 
Prizes offered are the William Preston 
Harrison prize for the best work of art, 


the Women’s Club prize for the best 
figure painting, and the Mrs. Henry E. 
Huntington prize to the painter or 


sculptor who has not previously received 
a prize in any exhibition in the Museum. 
The eighteen pictures which will repre- 
sent Los Angeles in the Western Painters’ 
travelling show will be selected from this 
display. 

Esther Mabel Crawford is showing 
wood blocks in the art department of the 
Public Library. The subjects are from 
New England, California, Germany and 
Japan. Miss Crawford was a pupil of 
Otto Walter Beck and Arthur Wesley 
Dow and has also studied with B. O. J. 
Nor feldt. -Elizabeth Bingham. 


SAN DIEGO 

Braun’s return to California 
was celebrated by the exhibition of a 
large group of paintings done in and 
around Lyme, and some very recent Cali- 
fornia canvases. As San Diego claims 
Braun as its own painter the Museum 
galleries were crowded daily, and several 
sales were made. 

Adele Watson, of New York and 
Pasadena, has for the past month shown 
sixteen canvases of mystical subjects in 
the Museum. They are in very low 
tone and beautiful in color. Especially 
fine are the imaginary portraits. 

The opening of the San Diego Art 
Center in the New Mexico building, 
Balboa Park, marks a great step in art 
appreciation. This beautiful and pure 
Pueblo building, which was built during 
the Exposition by the people of New 
Mexico, has been completely restored by 
the San Diego Museum and permanently 
made a part of the art department. It is 
to be used exclusively by the art organi- 
zations of the city as their headquarters, 
and for artists who are located in San 
Diego. Studios have been built and one 
of the largest will be kept for visiting 
artists. It is the great desire of the 
Museum to build a community art spirit, 
and one that reaches out its hospitality 
to visitors. This building is an ideal one 
for its purpose. Patterned after the 
church at Acoma, it has a great chapel 
auditorium, committee rooms, fully 
equipped kitchen and dressing rooms. A 
walled patio with a fountain, patron 
saint, and tropical planting makes a fine 
secluded out door studio. Alson Clark, 
Datus Myers, W. Chamberlin and Erik 
Johan Smith are painting the murals for 
the chapel, while Cartaino Scarpitta has 
done the patron saint. 

The Art Guild of San Diego will cele- 
brate its entry into the Art Center with 
an “At Home.” Four hundred invita- 
tions have been issued. 

—Cuthbert Homan. 


MILWAUKEE 


Portraits by Frances Cranmer Green- 
man were shown at the Art Institute. 
Included were pictures of Dudley Crafts 
Watson and Dr. Samuel Plantz, of 
Lawrence College, Appleton. 


Maurice 








CHICAGO 


The fourth International Water Color 
Show has opened at the Art Institute, 
covering the walls of eight galleries with 
34 works, which include the thirty-three 
water colors by John S. Sargent bor- 
rowed from the Brooklyn Museum, The 
Sargents hang in the north wing next 
to the gallery of oils by Arthur B. Da- 
vies. Since guests rank first in an in- 
ternational display, the English, Cana- 
dian, French, German, Hungarian, Jap- 
anese, Norwegian, Scotch and Swedish 
painters are catalogued first, although 
they take up barely one-fifth of the en- 
tire catalogue, and yet each group has 
something fine and strong. The Cana- 
dians are Eva Brook Donly, Andre La- 
pine, Macolm P. MacDonald and Wal- 
ter J. Phillips. Of the English, Robert 
J. Enraght Moony, Maxwell Armfield, 
A. Dorothy Cohen, C. R. Mackintosh, 
Leonard Richmond and Joseph South- 
all are represented by good pictures 
tinged with Modernism. Of the French, 
Bernard Boutet de Monvel, A. E. Marty 
and P. Brissaud, Charles Martin and 
Georges Lepape send outstanding works. 
From Germany is a notable selection of 
the work of Raoul Frank, Adolf Mun- 


zer, Carl Langhammer, Hans Herrmann, 
Ernst Opples, Claus Bergen, Franz 
Eichorst, Walter Ditz, Fritz Bergen, Otto 
Dull, Hans Neumann, Hugo Kreyssig, 
Muller- Samerberg and Franz von Stuck 
and others, 

The Swedish pictures number two 
score. Helmer Masolle’s Dalecarlian 
peasants, Oskar Bergman’s winter snows, 
the landscapes by Anselm Schultzberg, 
and Anna Gardell-Ericsson; the travel 
notes of Ewald Dahlskog, Gustave Mag- 
nusson, Helmer Osslund and Edwin Ol- 
lers and, not least, the dozen rugged 
paintings by Birger Sandzen, which are 
refreshing because of a certain vitality 


and personal feeling which sets them 
apart, all demand attention. Sigurd 
Skou and Bertha Gladys Skou have 


joined the homeland ranks of the Nor- 
wegians. Revesz-Ferryman, the Hun- 
garian, has a talent for sketching leop- 
ards and “Fighting Roosters.” T. Aoki, 
the Japanese, returns to the ancient art 
of his people in “Flowering Cactus,” and 
does it with taste. From Scotland Robert 
Burns sends a fine winter scene “Snow 
at Humbie Mill,’? E. A. Taylor paints a 
Galloway landscape, and Francis New- 
berry “Paradise,” while a talented illus- 
trator, Cecile Watson, has a group of 
pictures for Polish fairy tales. 

Sargent’s water colors include 
Herds,” “Boats at Anchor,” 
studies at Vizcaya, at Venice and in 
Switzerland. There are numerous and 
varied works by Joseph Pennell, and W. 
Emerton Heitland has many colorful 
sketches executed in Florida, Puerto 
Plata, Nova Scotia and remote San Do- 
mingo. Frank W. Benson's landscapes 
and works by George Pearse Ennis, 
Howard Giles, Oscar Julius, Boyer Gon- 
zales, W. Granville Smith, George Hal- 
lowell and William Crossman show to 
advantage. 

To name John E. Costigan is to re- 
call his compositions of sheep and goats 
and the inevitable rural feeling. Others 
represented are John F. Carlson, Yarn- 
all Abbott, Wayman Adams, Gifford 
Beal, Hilda Belcher, Roy Brown, Ar- 
thur Covey, Edith Emerson, Grace C. 
Drayton, Elizabeth Shippen Green EI- 
liott, Glenn Newell, Alice Schille, Jean 
Paul Slusser, Charles Dodge Macknight, 
John R. Koopman, Dudley Mygatt, 
Thornton Oakley, Mary MacCord, J. 
Lars Hoftrup and Felicie Waldo Howell. 

“Our Interttational show of water 
colors might call forth a eulogy on the 
remarkable development of the art in 
our own country, so well is the Amer- 
ican group represented,” says the News. 
“Sargent and Winslow Homer, who once 
upheld the honors of the American 
aquarelle, are now being supplanted by 
a whole school of younger men. A gal- 
lery is devoted to the work of W. Emer- 
ton Heitland, a remarkably brilliant 
painter, and there are numerous examples 
by such men as Howard Giles, Gifford 
Beal, Frank Benson, and George Hallo- 
well. Mr. Hallowell’s more stylistic 
work. which is often of an illustrative 
turn, is a strong note in the exhibition. 

“The high standard of the exhibition 
puts a feather in the cap of the Chicago 
artist who ‘makes’ the exhibition. The 
following are some of those who have 
been so honored: M. Topcheysky, of 
Hull House; William S. Schwartz, who 
has an individual head in black and 
white; Marie Blanke and Frederic V. 
Poole, both of whom were members of 
the jury; Irving Manoir, Bess Devine 
Jewell, Thomas Hall, Anita Willets 
Burnham and her daughter, ‘Carol Lou’; 
Elizabeth Colwell, Stark Davis, Edmund 
Campbell, and Maurice Greenberg. 

“Those who have studied the water 
color exhibition each year will find old 
friends among the French, English, 
German, and Scandinavian groups. Par- 
ticularly interesting are the variety of 
decorative effects obtained by the 
Swedish painter, Oskar Bergman, with 
the use of different colored papers. A 
large water color by the Scotch artist, 
Robert Burns, is another technical 
triumph.” 
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ST. LOUIS 


Oscar Thalinger’s exhibit of paintings 
in the art department of the Public 
Library continues to be of interest to the 
public. With the exception of his paint- 
ings that have appeared in the annual 
American shows at the City Art 
Museum, St. Louis has had little oppor- 
tunity of giving Mr. Thalinger’s work 
the study it deserves. His manner is 
sincere and serious, his works thoroughly 
premeditated and with maturity of 
thought. The only spontaneous picture 
in the exhibit is a French village moon- 
light street scene. The display remains 
until April. 

Simultaneously with this exhibit, work 
in etching by four local artists is being 
shown at the Library. C. K. Gleeson, 
Gustave Goetsch, Hazel Weedel Goetsch 
and Cornelia Maury are the contributors. 
The prints are good and the praise they 


are receiving is encouraging to the 
artists. 
Several hundred visitors have been 


attracted to the Kocian Gallery within 
the past week by Paul Berdanier’s large 
painting, “The Coronation of the Queen 
of Youth and Beauty, 1923.” Such an 
elaborate delineation of this character- 
istically St. Louis event, the Veiled 
Prophet ball, has never before been 
attempted. So many exceedingly diffi- 
cult problems are included in the 
gigantic undertaking, the result becomes 
a series of gymnastic feats in compo- 
sition. The finished picture, rather than 
a work of high art, is an accurate record 
of the events that transpired at last 
October’s ball. The destination of the 
picture is said to be the Missouri His- 
torical Society. 

For the remainder of March, the exhi- 
bition at the City Art Museum is that of 
student work from the St. Louis School 
of Fine Arts. 

Emil Frei’s exhibition of modern 
mosaic which has been in progress in 
New York during the month of March, 
will be brought to St. Louis next week 
and displayed at the St. Louis Art 
League. This will be the first exhibit in 
connection with the League’s “Art in 
Industry” schedule for 1924. Breckin- 
ridge Jones, new president of the St. 
Louis Art League, has just returned 
from the East where he visited the mosaic 
exhibit. —Frances M. Batty. 








MEMPHIS 


Brooks Memorial Art Gallery showed 
during March eight figure paintings by 
Robert Henri and seven landscapes by 
Edith Ravlin. The catalogue includes 
the following paintings by Mr. Henri: 
“Berna in Persian Scarf,” “Irish Lad,” 
“Agnes in Red,” and “Dancer of 
Madrid.” Miss Ravlin’s group includes 
several of her European street scenes, 
one or two delightful still life studies 
and her “Corpus Christi Procession.” 

The Gallery has on exhibition two por- 
traits by Howard Chandler Christy and 
his half nude, “Girl with Guitar.” In 
contrast to the figure paintings the 
Gallery is presenting a small group of 
landscapes by Chicago artists, including 
John and Anna Stacey and Carl E. 
Wallin. 

There is also shown a collection of 
forty-seven illustrations in black and 
white and others in color representing 
the work of twelve Philadelphia illus- 
trators. In this collection Jessie Wilcox 
Smith, Elizabeth Shippen Green Elliott, 
Alice Barber Stephens, Thornton Oakley, 
Guernsey Moore, Henry Pitz, N. C. 
Wyeth, Clement Coll and F. W. Taylor 
are included. These illustrations were 
secured through the American Federa- 
tion of Arts. 





ATLANTA 


In the latter part of May the Grand 
Central Galleries, of New York, will 
exhibit works by many prominent Amer- 
ican artists in the ball room of the 
Atlanta-Biltmore Hotel. The art com- 
mittee of the Atlanta Chamber of Com- 
merce, J. J. Haverty, chairman, arranged 
for the display in codperation with the 
Atlanta Art Association and the Atlanta 
Woman's Club. About 250 paintings and 





works of sculpture will be shown. 
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PHILADELPHIA 


Ross E. 


given by 


Braught won the $100 prize 

the Fellowship of the Penn- 
of the Fine Arts in 
exhibition now at the Art 
which was made by 
a vote of all the went to 
“Provincetown,” an individualistic land- 
scape. Mr. Braught is only 23. His 
father, compelled long ago to give up 
an art career for financial reasons, deter- 
mined that his son should be free to 
follow such a career. 

On March 19th Cenacolo Leonardo da 
Vinci, now at 1915 south Broad Street, 
opened with a private view and musicale 
an exhibition of oil paintings, sculpture, 
and black-and-whites. 

Three exhibitions by the Fellowship of 
the Pennsylvania Academy are traveling 
the Philadelphia schools, staying several 
weeks in each. Mary Butler is in charge 
of the exhibits. 

An important sale of historic and 
personal documents was made recently 
at Henkel’s Gallery, where the papers of 
Commander S. L. Phelps of the Missis- 
sippi Flotilla in the Civil War were bid 
in by the Missouri Historical Society. 
High prices were paid for Washington 
letters and those by other Americans. 

The Pennsylvania Museum, Memorial 
Hall, Fairmount Park, has acquired Chi- 
nese sculpture and frescoes of great 
importance recently excavated in the 
Gobi Desert, Mongolia, by Langdon 
Warner and Howard Horace Jayne. The 
site explored was Kharakold, which 
flourished in the XVth century and 
whose last foreign visitor was Marco 
Polo. The frescoes and paintings are 
among the first produced in China, it is 
said, and are of great archaeological as 
well as great artistic interest. 

Prizes have been awarded by the 
Pennsylvania Academy of the Fine Arts 
for the caricatures by students of the 
paintings now hanging in the 119th 
Annual exhibition. The first prize of 
the seven, which range from $50 down 
to $5, went to Donald Tabre’s “The 
Goat,” which is a burlesque of Victor 
Higgins’ “The Widower.” Priscilla 
Persons took second prize ridiculing 
“Discovery,” the weird work of Thomas 
Benton, and third was won by John C. 


sylvania Academy 
the annual 
Club. The award, 
members, 


Larkin, also on Higgins, the picture 
being “The Gold Widower.” Daniel 
Garber’s “Quarry” was “razzed” by 


Harry J. Peters, and Frank Miller paro- 
died Meryman’s portrait of Josephus 
Daniels. The sixth and seventh prizes 
went to “The Uncovered Wagon” by 
Nicolas Ravine, a hit at “The Twins” by 
E. Martin Hennings, and to Ruth Gruen- 
berg’s “Interpretation” of Sidney Dick- 
inson’s portrait. 

The Art Alliance is introducing the 
water colors of Harold E. Dickson, 
instructor in the department of art at 
Pennsylvania State College. 

The School Art League opened its 
first exhibition at the Graphic-Sketch 
Club, 719 Catherine St., March 27. 

—Edward Longstreth. 





TOPEKA, KAS. 


The exhibition now at the Mulvane 
Art Museum was remarkably successful. 
More than one-third of the 106 prints 
were sold. The wood cuts of rural 
scenes by Wharton Harris Esherick, the 
marine dry points by A. A. Blum, and 
etchings by Daniel Garber, Herbert 
Pullinger and James Fincken met with 
most favor. Edward Longstreth, who 
held the exhibit under the auspices of 
the museum and the Topeka Art Guild, 
put in practice a new selling method, 
using modern methods of publicity and 
advertising and sound commercial sales 
sense. The prints were put before the 
people in a series of lectures. On Sun- 
day March 23 the exhibit was closed. 
Mr. Longstreth presented a lithograph, 
“Independence Hall” by Herbert Pul- 
linger, through Mrs. L. D. Whittemore, 
director of the Museum, for the new 
permanent collection. This is the second 
acquisition of prints, the first being a 
lithograph by Birger Sandzen. Joab 
Mulvane, donor of the Museum, was 
among those present. From here the 
exhibit will be taken to Ottawa, Kas., 
and thence removed to Kansas State 
Agricultural College’s art department, 
Manhattan. 





SALT LAKE CITY 


G. H. Jack, sculptor, has given his 
conception of a monument to the 
unknown pioneer women of Utah in a 
work 9 feet high and 12 feet wide. The 
central figure is a pioneer woman. She 
is seated with her baby, worn out by the 
great trek across the plains. On each 
side the bas-reliefs depict Western 
scenes, the oxen and wagons being most 
prominent. The floral figures are con- 
ventionalized cactus, yucca, prickly pear 
and sagebrush. 

The twenty-second annual exhibition of 
the Utah Art Institute will be held at the 
State Capitol instead of the Chamber of 
Commerce, as planned. Arrangements 
have been made with the Secretary of 
State for permanent headquarters for 
the Institute in the State building. 

A hundred canvases were on exhi- 
bition at a recent meeting of the Ladies’ 
Literary Club, consisting entirely of the 
works of Utah artists. Mrs. Alice Mer- 
ril Horne gave an address on art and 
artist —Fred L. W. Bennett. 
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BALTIMORE 


A memorial exhibition of the paintings 
of Charles A. Watson is being shown at 
the Purnell Galleries. Marines pre- 
dominate and such canvases as “A 
Treacherous Coast,” “The Haven, Balti- 
more Harbor,” and “The Grand Manan” 
are striking examples. Over thirty 
paintings showing scenes in Chesapeake 
Bay and neighboring waters and the 
New Brunswick coast are included. Mr 
Watson, who died last year, studied at 
the Maryland Institute and under André 
Castaigne. 

The Maryland Federation of Women’s 
Clubs, under the guidance of Miss 
Florence N. Levy, director of the Balti- 
more Museum, has inaugurated a move- 
ment to buy good pictures and pass them 
from home to home of the art repre- 
sentatives of clubs in the group. Each 
representative will keep the picture for a 
week, after which it will become the 
property of the Museum to be used in 
traveling exhibits to go to schools and 
club-houses in the vicinity. The first 
picture purchased was an aquatint by 
H. L. Doolittle of California, entitled 
“The Ferry—San Francisco.” 


—L. C. E. 





PROVIDENCE 


In the forty-fifth annual exhibition 
now on at the Providence Art Club, the 
sculpture plays a relatively unimportant 
part. There are eighty-four paintings 
and etchings and only nine pieces of 
sculpture. The sculpture, however, adds 
interest. George E. Bissell is represented 
by a bust of Lincoln and Houdon by a 
standing figure of Washington. Anna 
Hyatt Huntington’s “Rolling Bear” is 
humorous, and there are three examples 
by Harriet Frishmuth, “Vine,” “Speed,” 
and the familiar “Pushing Men, Book- 
ends.” Cyrus E. Dallin shows a figure 
of an Indian on a horse entitled “War 
Path” and A. P. Proctor sends a 
“Princeton Tiger.’ 

Among the treasures of the Moses 
Brown School is a portrait of Benjamin 
West, which has recently been restored, 
revealing a_ richness and transparent 
beauty of coloring and an ivory-like sur- 
face texture. Research revealed that it 


was painted by a Providence artist, 
Sarah Wiches Lippitt, who was born in 
1789. The painting of West is thought 


to have been a copy from an original by 
West in London. —W. Alden Brown. 
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Ackermann Galleries, 10 East 46th St.—Etch- 
ings by S. Tushingham, Roland Clark and 
Norman Wilkinson, through April. 

Ainslie Galleries, 677 Fifth Ave.—Oils by W. 
Lester Stevens and landscapes by Robert O. 
Chadeayne, to March 31; eo by Mrs. 
R. A. Brannigan, April 1-15 

Anderson Galleries, Park Ave. 
Second exhibition of Joseph 
in etching and lithography 
dents League, April 2-14; paintings and 
drawings by Howard Leigh, April 2-14; por- 
traits by Chattenstein, April 2-14. 

Arlington Galleries, 274 Madison Ave.- a 
ings of the Canadian north country, by M. 
Dignam. 

Art Center, 
by Paul 
unnual 


‘and 59th St.— 
Pennell’s class 
at the Art Stu- 


65-67 East 56th St.—Photographs 

Outerbridge, Jr., to April 8; first 

costume exhibition by the Art 
Alliance, April 1-15. 

Art Patrons of America (direction of 
Albert Sterner), 705 Fifth Ave.- 
of oils and water colors by 
American artists. 

Babcock Galleries, 
by the Animal 
April 5 

George Gray 
Washington 


Mrs. 
-Exhibition 
contemporary 


19 East 49th 
Painters 


St.—Exhibition 
and Sculptors, to 


Barnard’s 
Ave.—Open 


Cloisters, 454 Fort 
daily except Mon- 


day. 

Brooklyn Museum—FExhibition of 
recently acquired; 

Brooklyn Society of 
annual exhibition, 
and Hicks St., to q 

Fitzroy Carrington, 707 Fifth Ave.—Litho- 
graphs, by Bolton Brown, to April 3. 

City Club, 55 West 44th St.—Water colors by 
William Starkweather, to April §. Women 
admitted from 11 to 4 o'clock. 

Civic Club, 14 West 12th St.—Silk murals by 


paintings 
American handicraft. 

Miniature Painters—Sixth 
Hotel Bossert, Montague 
April 30 


Lydia Bush-Brown and water colors by 
Josephine Nivison, to April 8. 
Dudensing Galleries, 45 West 44th St.—Paint- 


ings by Hans Ekegardh, water colors of New 
Mexico by D. H. Wetherbee, and water 
colors by the late Mary Rogers, to April 5. 

Durand-Ruel Galleries, 12 East 57th St.—Exhi- 
bition of paintings by El Greco, Delacroix, 
Gauguin and others. 

Duveen Galleries, 720 Fifth Ave.—Portraits by 
Oswald Birley, to April 3. 

Ehrich Galleries, 707 Fifth Ave.—Paintings and 
furniture of the Pilgrim century and early 
Colonial period, arranged by Mrs. Ehrich, to 
April 15. 

Fearon Galleries, 25 West 45th St.—Recent 
sculpture by Jo Davidson. 

Ferargil Galleries, 607 Fifth Ave.—Portraits by 
American artists and water colors by Miss 
E. W. Motley. 

“55” Christopher St.—Paintings 
Schwab, to April 4. 

Grand Central Galleries, 6th floor, Grand Cen- 
tral Terminal—Exhibition of paintings by 
John Singer Sargent, to April 6. 

Grand Central Palace, 46th St. and Lexington 
Ave.—Exhibition of Russian art, to April 15. 


by Eloisa 


Kennedy Galleries, 693 Fifth Ave.—Recent 
water colors and etchings by Frank W. 
Benson. 


Keppel Galleries, 4 
drawings by 
March 31. 

Kingore Galleries, 668 Fifth Ave.—Monotypes 
by Petrella and paintings ” glass by Lady 
Colebrook, beginning April 1. 

Knoedler Galleries, 556 Fifth Ave.—Paintings 
by Albert Besnard, March 31 to April 12; 
paintings by William H. Singer, March 31 


to April 12. 

Kraushaar Galleries, 680 Fifth Ave.—Paintings 
and Gentag by Guy Péne de Bois, to 
April 2. 

John Levy Galleries, 559 Fifth Ave.—American 
and foreign paintings. 


East 39th St.—Etchings and 
Albert Besnard, beginning 





Lewis & Simmons, 612 Fifth Ave.—Old mas- 
ters and art objects. 
Macbeth Galleries, 15 East 57th St.—Paintings 
from Tusayan by Maynard Dixon, to April 7. 
Metropolitan Museum, Central Park at 82nd St. 
Chinese paintings; embroideries from the 
Greek Islands; daily life of the Greeks and 
Romans; historical exhibition of etchings; 
memorial exhibition of the works of J. Alden 
Weir, to April 20. 
Milch Galleries, 108 West 57th St.—Connecti- 
cut landscapes by Guy Wiggins, to April 5. 
Montross Galleries, 550 Fifth Ave.—Water col- 
ors by Charles Burchfield, to April 5; recent 
pottery by H. Varnum Poor; wood block 
prints by Elizabeth Norton. 
National Academy of Design, 215 West 
St.—99th annual exhibition, to April 20. 
J. B. Neumann’s Print Room, 19 East 57th St. 


57th 


—Graphic art from the XV century to today. 

N. Y. Public Library, Fifth Ave. and 42nd St. 
—Etchings and lithographs by Steinlen, to 
April 30. 

N. Y. Public Library, 121 East 58th St.— 
Etchings and drypoints by Frank Rennie, 
April 1-30. 

N. Y. School of Applied Design for Women, 
160 Lexington Ave.—Exhibition of posters, 


decorative and 
April 1. 

The Ovington Group, 246 Fulton St., Brooklyn. 
—Exhibition of water colors and drawings, 
to April 15. 

The Pen and Brush, 16 East 10th St. 7 need 
tion of crafts, prints, etc., to April 5. 

Ralston Galleries, 4 East 46th St. “KV III cen- 
tury English portraits and Barbizon paintings. 

Rehn Galleries, 693 Fifth Ave.—Water colors 
by Mahonri Young, to April 5. 

Reinhardt Galleries, Hecksher Bldg., 57th St. 


panels magazine covers, to 


and Fifth Ave.—Paintings by Boris Anisfeld, 
to April 8; paintings by old and modern 
masters. 


School of Design and Liberal Arts, 
59th St.—Religious paintings by Oronzo 
Gasparo; water colors from Giotto’s frescoes 
at Assisi by Irene Weir. 

Schwartz Galleries, 517 Madison Ave.—Modern 
paintings and etchings. 

Scott & Fowles Galleries, 667 Fifth Ave.—An 
exhibition of paintings by Mancini, John, 
Whistler, Daumier, Manet, Sargent, Orpen, 
Degas and others. 

Jacques Seligman & Co., 705 Fifth Ave.— 
XVIII century drawings and pastels, to April 
1; exhibition of Gothic and XVIII century 
art, beginning April 2. 

Society of Arts and Crafts, 7 West 56th St.— 
Jewelry by Frank Gardner Hale and Callow- 
hill decorated china and glass, to April 8. 

Société Anonyme, 44 West 57th St.—19th ex- 
hibition of modern art, March 31 to April 12. 

Society of Independent ‘Artists, Hotel Waldorf- 
Astoria—Eighth annual exhibition, to March 

Sterner’s Gallery, 


30. 
22 West 49th St.— 
American paintings. 


Mrs. 

Arthur Tooth & Sons, 709 Fifth Ave.—S 
ists in XVIII century English, French and 

3arbizon paintings. 

Weyhe Gallery, 794 Lexington Ave.—Graphic 
art by Walt Kuhn, to March 31. 

Whitney Studio Club, 10 West 8th St.—Exhi- 
bition selected and arranged by John Sloan, 
March 30 to April 11 

Wildenstein Galleries, 647 Fifth 
and drawings by E. G. 
by George Biddle. 

Catharine Lorillard Wolfe Club, 802 Broadway 

Annual exhibition by members, to April 6. 

Howard Young Galleries, 634 Fifth Ave— 
Paintings by Gardner Symons, Ben Foster 
and W. Elmer Schofield, to March 31; the 
llth annual exhibition of portraits by the 
po ae Association of Portrait Painters, 
April 1-15. 


212 West 


cial- 


Ave.—Portraits 
Benito; water colors 
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